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Mponoyos tns Mpoédpou s Bouniis
Twv Avunpoownwv

AUTO 10 Kopitol Je I goBiopévn patd, anid kal 1o BAEuua niots pnpootd
ano €va atengiwto oupuatonieyua zwvtaveUel Navtd, 0tav aKoUWE TS
AEEEIS «MPoapUyONnoUno», «NPOCPUYES», «NPoaPuyIa». OO0 LIKPES KI av
€ivar ol Npayuaukes d1aotdoels autns s €IKOVAs oto Puand pas -ponis
LePIKG exkatootd, 6oo 6nAadn &va ypaupatdonpo- aviopopws avanoyes
givar o1 digotdoels nou AauBAavel n GiyoUupa aut PEoa otnv Puxn KaBe
Kunpiou kar Kunpias.

H &unoypagia tou peydiou xapdkmn A. Taooou e ttio «Kunpos 1974»,

n onoia Bpioketal onuepa oto MNpoedpikd Méyapo kar aneikovizetal oto
[Npooeuyoono, anotunwvel 0duvnped to Biwpa nou otyudauoe Kal
ouypatzel akopa tn oUyxpovn lotopia s Kunpou. Mas Bupizel tov
Eepizwpod tou 1974, tov Ndvo Kar tnv aywvia kabe naidiou, KABe oIKoyEveias
s KUnpou unpootd oto GdIKo Kdal 1o Gyvwaoto. Mas Bupizel v eniBupia yia
eneubepia kar tnv avaykn yia anedeuBepwaon. To lMNpoopuyodonpo o€ uas
apnVel va EeXAO0UE.

Anotenei Xxp€os s VOUOBETKNS ££0UOIAS VA OTNPIZEl Kal va NPOowoEl pe
KaBe 1pono Tov aywva yia pia dikain kar Biwoipn Avon tou Kunpiakou Kal
ival peyann n upn yia  Bounn twv Avinpoownwy va ginogevei tnv
ékBeon «INpoopuydonpo: Eva ypappatdonuo yia 1ous NPOoQUYES NS
Kunpou, n 1otopia evos oupBonou». H niouoia €kBeon, e ENICTEYaopa v
€IKOVA MOU 0PPAYIoE Kal oppayizel KGBe pakeNo nou taxudpououps, annd
KAl TS ZWES Jas, evouvauwvel i oundoyikn Pvnpn, eVIoXUEl To aiobnua
SIkaiou kar kpatd doBeoto tov n6Bo via dikaiwon Kar ENoTPoPn.

Avwvita Anpntpiou
=

[pogdpos Bourns twv Avarpoowriawy

Foreword by the President of the
House of Representatives

This girl with fear in her eyes but also a look of faith in front of an endless
barbed wire always comes alive when we hear the words “refugee child”,
“refugees’, “displacement”. However small the actual dimensions of this
image are in our minds -just a few centimeters, i.e. the size of a postage
stamp- the dimensions that this figure assumes in the soul of every Cypriot
are inversely proportional.

The woodcut by the great engraver A. Tassos titled “Cyprus 1974”, which
can be found today in the Presidential Palace and is depicted on the
refugee stamp “Prosfigosimo”, painfully captures the experience that has
marked and still marks the modern history of Cyprus. It reminds us of the
uprooting of 1974, the pain and anguish of every child, every family in
Cyprus in the face of the unjust and the unknown. It reminds us of the
desire for freedom and the need for liberation. The Prosfigosimo does not
allow us to forget.

It is the duty of the legislative power to support and to promote with all
means the struggle for a just and viable solution to the Cyprus problem and
it is in this respect, a great honour for the House of Representatives to host
this exhibition on “The refugee stamp: A stamp for the refugees of Cyprus,
the history of a symbol”. The rich exhibition, culminating in the image that
stamped and stamps every envelope we post, but also our lives,

enhances the collective memory, strengthens the sense of justice and
keeps the desire for justice and return unguenchable.

Annita Demetriou
B

o e —

President of the House of Represeniatives



Mpoénoyos tou t€ws Ynoupyou
ESwiepikwv

Ta yeyovota tou louniou Tou 1974 Kal OUYKEKPIPEVA
10 NPAgIKONNUA Kal N TOUPKIKN €loBonn
Xapdaxonkav €viova oty YPuxn tou kanaitexvn
AfeBizou Tdooou, 0 onoios PINOTEXVNOE TO
npoopuyonouno s Kunpou, 10 cUpBono nou
€penne va anotenéoel S1axpovikO 0pOCNHO WS
EKPPAOTNS TNS KUMPIAKNS Teaywoias.

‘Eva naidi nou avaykazetal va Biwoel anod vwpis
okAnpd@ cuvaicbnuata, péoa anod tov NOnepo, Tov
EepIZwpo, TV NPOoPUYIA Kal Tov BAvato, Kabws n
nalbikn aBwotntd tou xavetar andtopa, yia va
napouv I B€on s N avaykaoukn wpipaon, n
KAPTEPIKOTNTA KAl N NPOCHOVA YIa €va KanUtepo
auplo.

To Tlpoopuydonpo, Mou QIAoTEXVNBNKE and tov
kanAitéxvn 1o kanokaipl ou 1974, éxel 61ttd okono:
NV £VioXUON TOU TAPEIoU TwV NPOCPUYWY KAl tn
S1apwuon o1o EWTEPIKO yia 10 Kunpiako.

[Nolos 6a pnopouoe Opws va pavidotel Ot 10
npooguyonouno tns Kunpou, petd anod tood
XPOvIa avapovns yia dikaiwon, 8a €pave ws
ypaupatoonuo og 0nda ta nAd Kar gnkn tou
KOOHOU, ONws 01 NPayHatkoi NPOOPUYES; L€ UIa
€MOXN MOU Ta NPOOPUYIKG pelpata augavoval,
AOyw NoNEPwY Kal PUOIKWY KAtaotpoPpwy, 10
npooguyonouno s Kunpou anoktd
navavepwnivn didotaon.

H kataypaen kar kaAAtexvikN anotinwon tou
navavepwnivou novou otnv €KBEoN Nou enipeneital
n Mapia Magin, pe 1poéno onokANPwWHEVO Kal
EUNEPIOTATWUEVD, as unevBuizel TS agies s
EIPNVNS KAl TNS OIKOUPEVIKOTNTAS WS Anapaitntd
OUOTATKA YIa anoguyn twv NOAEUWY Kal Twv
OUYKPOUOEWV.

H kaAnitexvikn auth oupBonn unevBupizel oe
0nous pas us euBUVES Evavi Tou KUnpiakou Aaou
YIQ OUVEXION KAl EVIAUKONOINoN TouU aywva vid
dlapwrton s d1EBVOUS KOIVAS YWWUNS YIa T0
KUNpIako npoBAnUa, TV ENavevwon s Xwpas
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Foreword by the former Minister
of Foreign Affairs

The events of July 1974, in particular the coup and
the Turkish invasion, were deeply incised in the soul
of artist Alevizos Tassos, who created the refugee
child of Cyprus, a symbol destined to become a
timeless landmark in the expression of the Cypriot
tragedy.

A child forced to experience harsh emotions from
an early age caused by the war, the uprooting, the
displacement and death, as her childhood’s
innocence is abruptly lost, overtaken by forced
maturity, endurance and anticipation for a better
tomorrow.

The refugee stamp, whitch was created by the artist
in the summer of 1974, serves a twofold purpose:
the strengthening of the refugee fund and the
enlightenment abroad about the Cyprus problem.

Who could have imagined that the refugee child
of Cyprus, after waiting so many years for justice,
would reach the latitudes and longitudes of the
world in the form of a stamp, just like the real
refugees? At a time when refugee flows are
increasing due to wars and natural disasters, the
refugee child of Cyprus acquires a universal
dimension.

The documentation and artistic depiction of
universal suffering in the exhibition curated by
Maria Paphiti in a comprehensive and thorough
manner, reminds us of the values of peace and
universality as indispensable elements in avoiding
wars and conflicts.

The present artistic intervention highlights our
responsibilities towards the Cypriot people, to
continue and intensify our struggle to enlighten
international public opinion on the Cyprus problem,
to reunify our country, as well as to demonstrate
our solidarity to refugees all over the world.

Located in an area where refugees, due to wars,
natural and environmental disasters, are constantly
increasing, we as Cypriots are obliged to express
the necessary sensitivity, as we seek the

gas, annd kar tnv enideiEn aninneyyuns otous
anaviaxou npOoQUYES.

Bpiokouevol o€ pia nepIoxn nou ol NPOOQUYES,
AOyw NoAEpwyY, PUOIKWY Kal NepIBanAovIKwY
KAtaotpopwy, auEavovial ouvexws, ws Kunpliol
opeinoupe va enmibeiEouYEe TV anapaitn
€uaiobnoaia, v idia wea nou anaitoUpe and
B1eBvn KoIvOTNTa va otnpicel tov OIKO pas aywva, Pe
OTOX0 TN BIKAIWOoN Kal v €NICTPOPN OTS
NATPOYOVIKES TOUS EOTIES TwWV NPOCPUYwWV HAs,
EnAnvokunpiwy kar ToupkoKunpiwv.

Yuvoyizovtas enypaupatka td avwiepw, Ba
nBea va ouyxapw Kal va euxapiotnow K HEPOUS
Tou Ynoupyeiou E€wtepikwv v lotopiko Téxvns
Mapia Magitn, kaBws kar 6Aous 6ool cuveBanav
ot dnpioupyia s agidAoyns autns €KBEoNS.

lwdvvns Kaoounibns
Tews Yrioupyos EEwrepikawy
Kurjplakns Anuokparnas

international community’s support to our own
struggle towards the administration of justice and
the return of our refugees, Greek Cypriots and
Turkish Cypriots alike, to their ancestral homes.

Briefly summarizing the above, | would like to
congratulate and thank, on behalf of the Ministry
of Foreign Affairs, the Art Historian Maria Paphiti
and every contributor to the organisation of this
remarkable exhibition.

loannis Kasoulides
Former Minister of Forejgn Afairs
Repubiic of Cyprus



Ménn nou pe avaotnoes,
natpidba nou ayanw*

To Kunplakd npoBAnpa, Bépa onwv twv Kunpiwy,
nNpooPUYwWY Kai un, 1&idevel 6Aa autd ta xpovia
ava 1o NaykOopIo avazntwvias vy nepIBontn Kal
nodunoentn Auon. Xav tov Obuooea, hpwa Tou
Tpwikou Monéuou, nou nepinAavnonke yia 6€ka
onokAnpa xpdvia e nonAEs nepinételes, anid
teniKa autos Katagpepe va GBAcel oty narpida
ou, Ty 1Bakn. Evw epeis; Akoun tagibevoupe pe
Bapka mv ednida kal ov diakan néBo s Auons
Kal NS EMOTPOPNS.

Y10 KGneopa s Mapias Magitn, ws Opinos
EUpnka, avianokpiBnkape aueoa, NPOKEIEVOU
va OUVOPAPOULE OE QUTA T onUavukn €kBeon yia
10 [1poopuyodonuo, cUUBOAD Twv NPOOPUYWY NS
KUnpou, TautioPEVO Kal PE TS OUVEXIZOUEVES
OUVENEIES NS TOUPKIKNS €10B0ANS.

O Ouinos Eupnka givar Kunpiakn OIKOYEVEIAKN Kal
EKTONIOUEVN EMIXEIPNON LE napouaia otnv Kunpo,
v EANGSa kar tn Poupavia. E6w kar 49 xpdvia
€lpaote ekdlwypévol and v ayannuevn pas nonn
Appuoxwaorto, Ty nepikigiotn nonn, v nonn
PAvIaoua, onws €ivar yvwaorn.

O1 Bepenindels agjes pas nnyazouv and 1o
ETAIPIKO Eyypapo «[iotelw» Nou Kataypapnke
ano tov 16puth pas Favebo Xappn tote otnv
Appoxwoto, 10 1967 kar anod 10te pPéxpl onuepa
anotedolV 10 BEPENIO TNS AVEPWNOKEVTPIKNS
QINocoeias pas.

[MioteUouE...

*+ OTNV aKEPAIOTNTA Kal TNV EINIKPIVEIQ,

+ otnv annayn nou pas odnyei otnv Kaivotopia,
EVEPYWVIAS OI0patKd, £T01 WOTE VA IKAVOMNOIOUUE
US aVAYKES TV KAtavanwiwy Jdas,

* OTNV ENIXEIPNUATKOTNTA, NMOU Pas KAvel
Bappancous, 6pACTNPIOUS Kal Pas POPOSOTE
HE EMpovn

* otV nNpoodo, nou pas Givel ano@aciotkottd,
EVEPYEIQ KAl PJas UMNOKIVET va pabaivoupe ypnyopd
ano TS ENITUXIES KAl US AMNOTUXIES Las,

* OTOUS avBpwWNous, YEyovos Nou pas woei va
€ipaote eINIKPIVEIS Kal MOoToi 010 NPOoWIKO, TOUS
KAtavanwres Kal Tous OUVEPYATES Las.

KI evib ouvexizoupe va pyazopacte pakpid anoé
N YeVEDNIa yn pas, Euxopaote Bepud

City that raised me,
homeland that | love*

The Cyprus problem, a concern for all us Cypriots,
refugees and non-refugees alike, has been
wandering all these years around the world in
search of the much-discussed and longed-for
solution; like Odysseus, hero of the Trojan War, who
thrived on adventure for ten long years to finally
manage to reach his homeland, Ithaca. And how
about us? We are still travelling on a wing and a
prayer, with the burning desire for a solution and
the hope of return.

As Eureka Group, we responded immediately to
Maria Paphiti’'s call, in order to contribute to this
important exhibition about the Prosfigosimo, a
symbol of the refugees of Cyprus, also identified
with the ongoing consequences of the Turkish
invasion.

Eureka Group is a Cypriot family-owned and
displaced business operating in Cyprus, Greece,
and Romania. For 49 years now we have been
forcibly driven out of our beloved city
Ammochostos, the sealed-off city, the «ghost
town», as it is known.

Our core values stem from the company’s
document “Beliefs”, written in 1967 by the
founder Xanthos Sarris, and are the foundation of
our people-centred philosophy.

We believe...

* inintegrity and honesty,

* in change, which makes us innovative and
proactive to meet our consumers’ needs,

* in entrepreneurship, which makes us daring,
active and persevering,

* in progress, which makes us determined and
energetic and prompts us to learn quickly from
our success stories and failures,

* in people, which makes us honest and loyal
to our employees, consumers, and
business partners.

And while we continue to work far from our native
land, we sincerely hope that the much-expected
solution, which the heart, mind and soul of

n Npoodokwuevn AUoN, Nou Aaxtapouy Kal
adnpovouyv n kapdid, o vous Kal n Puxn KaBe
Kunpiou 6na autd ta xpovid, va enéndel ouvioua.

Euxapiotoupe v K. Mapia lMNaeitn yia m
dnpIoupyIkN Kar peyann npoondBeid s va otnoEl
aut I onpavukn €kBeon yia v Kanpo, n onoid
tenei uno v alyiba s Mpogdpou s Bounns twv
Avunpoownwy K. Awitas Anuntpiou.

‘Eeva Xappn BapvdBa

Eureka Group Executive Director
of Marketing and R&D

*Andonaoua ano 1o noinya tou Kwaota Mavizatés
«Apvoupam.
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every Cypriot yearn for all these years, will soon
be reached.

We thank Ms. Maria Paphiti for her creative and
indeed great effort to set up this important
exhibition for Cyprus, under the auspices of the
President of the House of Representatives

Ms. Annita Demetriou.

Elena Sarri Varnava
Eureka Group Executive Director
of Marketing and R&D

*Verse from the poem by Costas Manizates
‘| refuse”.



NMPOL®YIMOXHMO: Kunpos 1974
H paptupia tou ektoniopou

PROSFIGOSIMO: Cyprus 1974
The testimony of displacement

>

Xwpos oragusuons, uuvaoio Aiaveniou kar Geodotou, Neukawoia™

Parking lot. Dianellos and Theodotou High School, Nicosia

To npooguyonouno tou A. TAooou NAVIOTE KATEIXE
ibiaitepn B€on oy kapdid kai oto puand pou. Qs
naibi tTautiotnka pazi tou, 610t gival akpiBws
ouvoPNAIKO HOU Kal ws Jop@n pou Atav enions
nonu oikeia. To EBAENa va nNnNyaivoEPXETdl TAKUKA
010 onit pas, Adyw tou Ot Atav enikoNANPEVo o€
Onous tous pakénous nou AAuBAvape Kal oténvape
TAXUOPOMIKWS. H povaxikn giyoupa tou
npooPuyodnounou, KaBiopevn UNpootd oto Yuxpo
Kal exBpIkd oupuatonneypa, e ouykAovize Kal Jou
dnpIoupyoUoE Eviova cuvalobNPatd Kai
epwnuauka. Aunoépouy yia 1o naidi kal
avapwuopouv Nws Apave va viwde. Na va
anavinow, Npoonadouod va Banw tov eautd Jou
otn 6IkN Tou B€on.

H aviibpaon pou ntav pia peyann aywvia yia 1o

1 6a enakonouBouoe Kar Ox1 1000 0 POBOoS, Moy
olyoupa 6a dikaionoyouvtav, apou 1o naidi Atav
anPOOTATEUTO KAl eyKaAtaneAeIUpPEVO OE €va KEVO
T0Mi0. X1a pdua tou SIEKPIVA PIa OTWIKN
KAPTEPIKOTNTA, NOU AEITOUPYOUOE, WS NPOS ELIEVA,
napnyopnukd Kal eveappuvuka.

H evnAikiwon pou, KaBws kai n anokmnon YWwoswy
OXEUKWV 1000 e v 1otopia s Kunpou 600 Kal
LIE TNV TEXVN JoU €NETpEPaV va agionoynow 1o
MpoopuyooNUIo Pe KPITNPIA NAEOV AVIKEINEVIKA
népa and 1o ouvaiobnpa. Extpnoa to
[Npoopuyoonuo yr' autd nou npecBeUel kal 10
Balpaoa ws KanAItexvIkO €pyo.

Map’ 6na autd, n enavanapBavopevn napouacia tou
E€OQ OT0 NEPAOUA TwV XPOVWY TO UETATONIOE O
€va anno eninedbo ouveldNTotNTas - €KEl Onou

The refugee child by A. Tassos has always held a
special place in my heart and mind. As a child

| identified with her because she is exactly my age.
Also, her figure was very familiar to me, for | saw
her coming and going in our home regularly
depicted on a stamp being affixed to all the
envelopes we received and sent by post. The lonely
figure of the refugee child, sitting in front of the
cold and hostile barbed wire, used to shock me,
causing overwhelming emotions and raising
questions to me. | was sad for the child and
wondered how she must have felt. Attempting to
interpret her feelings, | was trying to put myself in
her shoes.

My reaction was one of great anxiety about what
would come next, rather than fear, which would
have certainly been justified, since the child was
unprotected and abandoned in a void landscape.
In her eyes | discerned a stoic endurance, which, in
fact, comforted and encouraged me.

My coming of age, as well as the acquisition of
knowledge related both to the history of Cyprus
and art, allowed me to evaluate the refugee stamp
with objective criteria, beyond emotion.

| appreciated the refugee stamp for what it
represents and | admired it as the great work

of art that it really Is.

Nevertheless, due to its recurring presence over
the years, it was shifted to a different level of my
consciousness; where the fixed and non-negotiable
values of my life are imprinted, despite the fact that

Bpiokovtal Xxapayueva ta otabepd kal
ablanpaypateuta ms zwns Pou, AoxEtws Tou av
SeV MPWIAYWVIOTOUV Otnv evouveiontn
KABNUEPIVOTNTA JOU.

H kopBIKN otypn nou Agitoupynoe ws kataduns
Kal apEetnNpIa yia v napouoa ekBeon ntav otav,
Katd m didpkela pias Bontas tov Anpinio tou 2022,
QVTKPIOA TUXAIad TO PVNUEIOES YKPAPIT MOU
aneikovizel 1o Mpoo@uydonHo OToV XWPO
otéBueuons tou Mupvaciou Aiavéniou kai
Be0dotou 0N Aeukwaid.

Y€ XpOvo avinonto BpEBnKa avupétwnn PE auto 10
EVIUNWOIAKO €PYO, TO OMOIO PE EAPVIAOE KAl e
€KAVE auEoWS va VILow OT ouvavinoa vav nanio
YVWPILO, MOU O aQUTh TNV AnEIKOVION EiXe
yivaviwoel. Ta epwtnyata dpxioav va Eetuniyovial
010 puand pou. Tiyivetar onpepa e 1
Mpoopuyoonpuo; Acdopévou Ot 0 BIABIKIUO EXEl
UnoKataotnoel NoNAEs anod us KABNUEPIVES pas
MPAKTKES, NOCOI AvBPwWINOI OUVEXIZOUV Va
TaxudPOoUOUV YPAULATa KAl NAKETA PE ToV
napadooiako 1POMo, WAOTE VA EXOUV ENAPN JE T0
Mpooguyoonpo; Ti yvwpizel n olyxpovn yevia yr
auto; Moaoor teikG anod euds eivar eVNJEPWUEVOI
yIa TNV 10Topia Kar tov Adyo unapéns tou
[Npoopuydonpou, evos €pyou oupBOAoU, Mou Vid
nonnous ival onukd ouyKNovIoTUKOTEPO AKOPN KAl
ano v idia I onpaia pas;

[NpotoU ouvexiow  BONTa Hou, PWToYPAPIod TO
YKOAQIT, £XoVTas Ndn anopaciosl va opyavwow
€kBeon yia 1o MNpoopuydonpo, N onoia va
aneubuvetal o€ 6o Tov KOOUO: o€ OO0US EEPOUV
NV 10TOPIA TOU, VIA VA TOUS APUNVIOEl, Kal 0€ 600US
v ayvoouy, yia va tous 616a€&el, ite eival Kunpiol
€ite ivar &évor. To MNpoopuydonpo Beoniotnke Je
KuBepvnukn anégaon ous 12 XenepBpiou 1974 pe
OKono va oupBAanel olKovopikd oty avakougion
Twv NPoouywv. Or oupBoniopoi Kar 1@ pnvopatd
ToU Napapévouv aodneuta Kai enikaipa, agou 6ol
npooPuUyonoinNBnkav Adyw NS TOUPKIKNS €10B0ANS
tou 1974 ouvexizouv va gival npOOPUYES.

AUO0 €BOopGdEs apyotepa Kar v N 16€a yia v
€kBeon tou lMNpoopuydcnpou NTav akopn vwnn,
ouvavindnka wxaia pe v Mpodedpo s Bounns
K. Awvita Anpntpiou. AuBopunta s pidnoa yia ty
NPEOBEON IOU VA Opyavmwow EKOEON VIa TO
[Npoopuydono, NPOTEVOVIAS TS Va
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they might not appear in the forefront of my daily life.
The pivotal moment, catalyst and starting point for
the present exhibition was when, during a

morning walk in April 2022, | chanced upon the
monumental graffiti, showing the Refugee Child,
located in the parking lot of the Dianellou and
Theodotou High School in Nicosia.

In an unsuspecting time | was confronted with this
arresting painting, a déja vu, which surprised me
and instantly made me feel that | encountered an
old acquaintance, which in this depiction had
become gigantic. Questions began to unfold in

my mind. What is happening nowadays with the
refugee stamp? Given the fact that the internet
has replaced many of our daily practices, how
many people still post letters and packages in the
traditional way, S0 as to get actually in touch with
the refugee stamp? What does the contemporary
generation know about it? After all, how many of
us are aware of the history and raison d’ étre of the
refugee stamp, an artwork-symbol, which for many
is visually more powerful even than our flag itself?

Before getting on with my walk, | photographed the
graffiti, having already decided to organise an
exhibition about the refugee stamp, addressed to
the entire world: to those who know its history, to
awaken them, and to those who are unaware of it,
to inform them, whether they are Cypriots or
foreigners. The refugee stamp was established by

a government decision on 12 September 1974, the
purpose of which was to financially contribute to
the relief of refugees. Its symbolism and messages
remain intact and relevant, for the people displaced
by the Turkish invasion of 1974 continue to be
refugees.

A fortnight later and while the idea for the refugee
stamp exhibition was still fresh, | coincidentally met
with the President of the House of Representatives
Ms. Annita Dimitriou. Quite spontaneously |
mentioned to her my intention to organise an
exhibition about the Refugee Stamp and suggested
that we work together to make it happen. It only
took a short discussion for her to agree, state her
readiness to host the exhibition at the House of the
(Citizen and also to contribute, with all means
available, to its realisation. | am truly grateful for
Ms. Demetriou’s immediate response, because her



ouvepyaotoUpE vIa Ty ufonoinoh ts.

XPEIAOTNKE POVO WIa oUVIORN cuznton, yid va
dnAwoel oUPPwYN Kal ET0IUN va QIAogevnaoel tnv
€kBeon oto Xnit tou MoAitn kal va cupBanel, pe
00a péoa 61abEtel, oty NPpaypatonoinon s
€kBeons. Eipar npayuaukda euyvopwy yid v aueon
avtanokpion s Mpogdpou s Boudns, 10t n
UNOOTNPIEN TNS OE QUTN TNV EKOEON TEKUNPIWVEI
TAUTOXPOVa TO EUNPAKIO EVOIAGEPOV TNS YIA TOV
noAiouo yevikotepa.

H 6opn tns €kBeons

H éxBeon anoteneital anod 1€ooepIs eVOTNTES Mou
avadeikvUouy TV I0Topia s dnuioupyias Kal
onuaoia tou MNpoopuydonpou yia v Kunpo.

YNV Npwin evotnta napouaciazovidl ol CUVONKES
€O ano TS OMoies NPOEKUYE TO NpoapuydonLo,
nepidapBavopévwy Kal twv 6Uo nponyoUpEeVwY
T0U, NMou KukAo®opnoav Petatu s 1™ OktwBpiou
1974 ka1 s 9™ lavouapiou 1977, 6niadn tou
EunoyAuntou tou Aviou ewpyiou Kal s
PWIOYPAPIas s yiayids Pe 1o yyovl s.

H 6eUtepn evotNta ENIKEVIPWVETAI OTO KUPIO €pYO
s €kBeons, v Eudoypagia nou avibiotenws
einotéxvnoe 0 Endnvas xapdkns A. TAooos Kal ws
lNpoopuyoonpo Bpioketar adlianeinws o€
Kuknogopia and 1o 1977.

To Tpito PEPOS NS EKBeoNS eoTdzel 0NV €NGPAoN
autoU Tou euBAnuatkoU Xapakukou oty
kKanAexvikn napaywyn ms Konpou. MepinauBavel
enions pia enidoyn anod €pya texvns nou
NapoucIdzouV TS CUVENEIES TS OUyXpovns
NPOCPUYONoINoNS, KAtadeIkvUovtas ot 0 NOVos KAl
N anwAeia, apxEyoves eKPPAOEIS TS avepwnivns
QuUOoNSs, Napauévouy avannoiwes, aveEaptntws
XPOVOU Kdl TOMou.

H katannkukn evotnta ins €kBeons eival
apIEpWPEVN OTNV NepikAgiotn Nonn s
Appoxwaotou. Av Kal n evotnta autn Gpaivopevika
6¢e ouvoEetal Gueoa Pe o INpoopuydonio,
OXETZETAI EUBEWS PIE TNV KEVTPIKN 16€a TNS €KBEONS.
O extoniopos, 0 dIXaopos Kal o antd JECO NS
NPAyUAtwons Tous 0pBmVETal UNPOoTd pPas Kar dev
givar anno anod to YnAid ouppatonieyua, 1 epdyua
Mou Je aueinikto 1pono Bupizel otov KEBs npdopuyda
nws 6eV UNoPEl va eNIOTPEYE! 0To onit tou. ' autd

support to the present exhibition proves, at the
same time, her genuine interest in culture.

The making of the exhibition

The exhibition consists of four sections that visually
narrate the history of the Refugee Stamp and its
significance for Cyprus.

The first part presents the circumstances from
which the refugee stamp emerged, including its
two predecessors that circulated between

1 October 1974 and 9 January 1977 namely the
carved wooden icon of St. George and the
photograph of a grandmother holding her
grandchild.

The second section focuses on the central artwork
of the exhibition, the woodcut that the Greek
engraver A. Tassos selflessly produced and
subsequently became the well-known refugee
stamp, in continuous circulation since 1977.

The third part of the exhibition dwells on the
influence of A. Tassos’ seminal engraving on the
artistic production of Cyprus. It further includes a
selection of artworks that display the
consequences of contemporary refugeeism,
demonstrating that pain and loss, primordial
expressions of human nature, remain unchanged,
regardless of time and place.

The final section of the exhibition is dedicated to
the fenced off area of Famagusta. Although it does
not appear to be immediately connected to the
refugee stamp, this section is, indeed, directly
related to the core idea of the exhibition.
Displacement, division and the tangible means of
their realisation stand before us as none other than
the barbed wire fence, the barrier that relentlessly
reminds refugees that they cannot return to their
homes. It is for this very reason that each

refugee identifies some personal experiences with
the anonymous “child” of A. Tassos.

The seemingly insignificant refugee stamp, which
entered into force on 1 October 1974, has been
continuously present to this day, thus documenting
that the reason for which it was established, namely
the displacement and its consequences for the

akpIBWSs tov AGYo 0 KABE NPOOPUYAS TAUTIZEl
Kdnola anoé 1@ npoownikd tou Biwpata e 1o
avmvupo «naidi» tou A. Taooou.

To paivopevik@ aonpo MNpoopuydonpo, Nou €BNKe o€
loxU v 1" OktwBpiou 1974, dnAwvel adianeintws
«MApWV» JEXPI CNUEPRT, TEKUNPICVOVIAS €101 0T O
Aoyos yia tov ornoio Beoniotnke, d5nAadn o EKTONIOUOS
Kal Ol CUVENEIES TOU OTov Kunplakd Aad, ouvexizel va
ugiotatal. H Unap&n tou €ival Tautopévn e TS Zwes
ekeivawv twv Kunpiwv nou e&akonouBouv va gival
NPOOPUYES otnV i61a TN XWPa tous. To npoopuyodnouno
tou A. Taooou, 10 «Kunpiwtdki», dnws o i810s 1o
anokanoUoe, Napapével o nio niotos Kal atanavieutos
HAPTUPAs Tous.

Mapia Magitn
lotopIKOS Texvns
Erpennmia ekBsons

Cypriot people, continue to exist. Its presence is
identified with the lives of those Cypriots, who
are still refugees in their own country. The
Refugee Child of A. Tassos, the “Kypriotaki” (little
Cypriot), as he called it, remains their most
faithful and unwavering witness.

Maria Paphiti
Art Historian
Curator of the extibition

“To yKpG®IU LE TO KOpITtal Tou [MMpoapuydonpuiou, NAAICIWUEVO Anod TS OVOUAOIES TwV KATEXOUEVWY NOAEWY KAl XWPIWV Kas,
Zwypagiotke and oudda onadwv ou AMOEA, petd and napdtpuvon s dieubuvipias tou [upvaociou Aiavéniou kal
Be0b0t0u K. Movikas Mkpipanvu Kwvotaviivou o€ ouvepyaaoia pe tov 6npo AguKwaoias.

Bepués euxapioties MPos M SIEUBUVTPIA TOU yupvaaciou Kai tov K. Xtédio Meonpépn, apxnyd tou Tunpatos MNMuypaxias

ou AMNOEA.

The graffiti featuring the girl of the refugee stamp, flanked by the names of our occupied towns and villages, was painted
by a group of APOEL fans, following the recommendation of the headmistress of the Dianellou and Theodotou High
School Mrs. Monica Grimaldi Constantinou in collaboration with the Nicosia Municipality.

Sincere thanks to the headmistress of the High School and to Stelios Mesimeris, head of the Boxing Department of APOEL.
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To MNpappatoonpo wwv Mpoopuywv
s Kunpou

H 10t0pia tou

Yus 12 XentepBpiou 1974, nevivia 1€00EPIS
LEPES PETA TNV TOUPKIKN €10B0oAN, 10 YNoupyIko
YupBoudio s Kunpiakns Anpokpatias eVEKPIVE
npotaon pe Béua «EnnpdoBetov TaxubpouIKOV
Ténos» (Ap. Anogpaons 13.487). H npdtaon,
nuepopnvias 9 YentepBpiou 1974, unoBANBnke
ano tov Ynoupyod XUuyKovwviwv Kal'Epywy, PE
oUp@wvN yWmEn ou Ynoupyou OIKOVOUIKWY, Kal
ouvodeudtav and oxeukd oxedlo BiIatdypartos, 10
0rnoio €ixe €T0IUACEl O [evikoOs Eloayyenéas s
Anpokpatias (ewt 1kar 2).

YUuQwva Pe v npdtaon:

7o Yrioupyeio Zuykovwvicov kar Epyay EonyEitar
Or7aS rP0s EEEUDEDIV XPNLIATKWY 110pwV Of
avaKoU@IoIV [wvV EKTOMNICBEVILWY EyKOION N
EmBonn tefdous ek 10 Linls Erf EKGOTOU LN aTenws
QrIOCTENIOLEVOU TAXUOPOLIKOU QVIKEILIEVOU
EMNPOOBETWS I1PO0S T0 VEVOLITLIEVOY OIKEIOV TEOS

[.]

10 rpoIEVOLIEVOV EMINPOJOETOV TE70S Ba
KaraBarinial 014 ms EMKOANNOEWS EIOIKOU
VOGLILIGTOOTILIOU ETTI EKAOTOU TAXUOPOLIKOU
avokeEvou [..]

ETIEION Uridoxouy arioBeLiara ou yoaLaroorioy
v 5 s ms Opionkris 2&pds [ pauuarooriicwy
1971 ta oriola 6€v rpoBrisnsma on Ba Eavirinfouy
EIS T0 EYYUS LIEAAOV, QVIT TS EKTUIMITEWS VEOU
yoauLarooriou twy 10 Lins oid tov ws avaw
oKkorov 1o KuBepvnukov Turoypapéeiov Ba

K7In6r va avaokaraonion v apiguov 5’ erl wv
Unapxoviwy ypauparoonuay oid ou apiGuou 10’
KaI va Emypayn i EVOs EKGOTOU TwV EV oYW
yoauLarooriiwy tas neces «Iaqueiov [poopuyawy»
“Gogmen Fonu” kar “Refugee Funad”

H 1oxUs tou veou AiarayLiaros 8a Goxerar aro
1101974 [.]

EykukAios tou AicuBuvth tou Tpnpatos
Taxubpopeiwv, nuepounvias 20.91974, oxeukd
LE TNV €papuoyn tou Aiatdyudros, avapepel:
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[Mpotaon ou Ynoupyou
Yuykovwviwv kal Epywv
Mpos 10 YMOUPYIKO

Proposal of the Minister of
Communications and Works
to the Council of Ministers
YupBounio yia 1o regarding the additional fee
ENINPOOBETO TAXUOPOUIKO for the Refugee Fund,
nos, 9 XentepBpiou 1974 9 September 1974

© Kpaukd Apxeio Kunpou,  © Cyprus State Archives,
PS1/949,17 PS1/1949,17

[
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A Stamp for the Refugees of Cyprus
Its story

On 12 September 1974, fifty-four days after the
Turkish invasion, the Council of Ministers of the
Republic of Cyprus approved a proposal themed
“Additional Postal Fee” (Decision No 13.487). The
proposal, dated 9 September 1974, was
submitted by the Minister of Transport and Works,
with the agreement of the Minister of Finance,
and was complemented by a relevant draft decree,
which had been prepared by the Attorney General
of the Republic (ill. T and 2).

According to the proposal:

The Ministry of Transport and Works recormmends
that in order to raise financial resources for the
refier of the displacea, the imposition of a 10 mils
fee on each free of charge postal itern, should be
approved in addition to the statutory relevant fee

[

The proposed additional fee will be paid by afixing
a special stamp on each postal item [...]

Since there [s a stock of the 5 mils postage starmp
of the 1971 Definitive Series, which is not expected
o be exhausted in the near ruture, instead or print-
ing a new 10 mils stamp for the above purpose, the
Government Printing Office will be called to replace
the number '5° on the existing stamps with the
number ‘10’ and to mark each of the said starmps
with the words “Taueiov [MooopuywVv’, “Gogmen
Fonu” and ‘Refugee Fund”

The new Decree will be put into effect on 1107974
L[]

A circular by the Director of the Postal Depart-
ment, dated 20.91974, regarding the implementa-
tion of the Decree, advises:

[..] each postal item posted in Cyprus, from and
arter 110 74, both domestically and abroaa, must
necessarily carry, in adadition to the ustal postal fee,
a special stamp marked ‘Refugee Funad’, worth

10 mils.

Indeed, the Post Office (Additional Postal Charge)
Ordinance of 1974, which imposed the “emergency
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2.
Mpakukd Xuvedpias tou Minutes of the 12 September
YnoupyikoU XupBoudiou, 1974 Council of Ministers
12 XenteuBpiou 1974 meeting

© Kpauko Apxeio Kunpou,  © Cyprus State Archives,
PS1/1949, 18 PS1/1949, 18



[..JEKaarov taxudpoLIKOV aVIIKEILEVOY
axuopoLnBnoolevoy v Kurnpw, aro Kai LIEW 1V
11074, 1000 Oid 10 E0WIEPIKOV 000V KaI OId 10
EEWIEOIKOV OEOV arapaitiiws va Yepn, riny oy
ouvriBous axudpoLIKoU TENOUS, Kai Eva EIOIKOV
VOALILIGTOONLIOV EMICECNLIACLIEVOY «TaLIEIOV
[lpoopuyawv» a&ias 10 Lirs.

Mpdyuat, 1o «nepi Taxudpopeiwv (Emnpdobetov
Taxubpopuikov Ténos) Aidtayua tou 1974»,

nou eneEBane 10 «EKTAKTov tEN0s» Bpioketal o€
abIaneInNtn 10xU PEXpI onpePa.

To MNpwrto Mpocpuydonpo

Qs npwto Aoindv Mpooeuydonuo KUKAopopnoe
10 YPAPPATOoNHO Twv 5 piAs s oplotkns oeipds
tou 1971, apdtou oppayiotnKe, Onws avapeponke
nponyoupevws (pwt 3). Na tov okonod autd
diatédbnkav 3 675 000 ypappatdonpa.

lNapouciaze v EuAdyAun €IKGVa ToU EQINMou
Aviou "ewpyiou anod tov vad tou Apxayyénou
Mixann otnv MNAataviotdoa Kar Bpioketal omn
ounnoyn tou Mouoeiou Adikns Téxvns Kunpou,
otn Aeukwoia. To MNpoopuydonuo autd E0NKe
o€ kuknogopia v 1" OktwBpiou 1974,

To Agutepo Mpoapuydonpo

Y1us 16 OktwBpiou 1974 0 Ynoupyos ZUYKOIVWVIWY
Kal Epywv, AapBdavovias unoyiv ot
ENIONPAVOEVTA YPaUPATOoNHA ENPOKEITO OUVIOLA
va egaviinBouv, Katebeoe vea npotaon ato
Ynoupyiko ZupBounio pe ttio «Ekdoals vEou
['pappatoonpou. Eixe nponynBei peAEn via 1o T
0a aneikoviZe 10 VEO NPOCPUYIKO YPAPUATOoNUO,
816t n elonynon nepieNdpBave oapn nepypapn!
YUYKEKPIUEVQ, N NPOTaon avapEPEr:

10 Yrioupyeio Zuykonwviwy kal Epyawy Eonyeiar
oriws, avii 1S EMONLIGYOEWS VoaLILIAIOOTLIWY
aniwv a&lwv, EKB0BN VEOV ypaLLIaroonLIoV
QrIEIKOVIZOV YUVaIkaVy Kiaiouoay Kai pEpoUaay
11Q10/0V &S 1S QyKArIas ms LIE v Eypagrv
«lausiov [poopuyawv» &S mv EAanviknv,
Apyaiknv kar ToUpKiknv yrilaooay.

Autouaia n npotacn eykpiBnke and 10 YNoupyIkod

YupBoudio tnv endpevn pépa (Ap. Andpaons
13.582) kal tn pebenopévn, 6niadn ous 18101974,
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3.

["pappatoonpo s opIoTIKNS
o€lpds tou 1971, agias

5 pins. Kukdogopnoe ws
Mpoopuyoonuo v 1"
OxktwBpiou 1974.

Stamp of the definitive series

of 1971, value 5 mils. It was
released as refugee stamp on 1
October 1974.

4.
Owroypagia Mndaunn ABSendnounou (1934-2004)
© Apxeio Epnuepibas MOAITHZ

Photograph by Bambis Avdellopoulos
© Archives of POLITIS newspaper

charge” is in full effect to this day.
The First Refugee Stamp

The first refugee stamp in circulation was the 5 mils
postage stamp of the definitive series of 1971 after
it was sealed, as previously explained (ill. 3). The
amount of 3 675 000 stamps was allocated for
this purpose.

This stamp featured the carved wooden icon of
Saint George on horseback from the church of
Archangel Michael in Platanistasa, which is kept
in the Cyprus Folk Art Museum, in Nicosia. This
refugee stamp was put into circulation on

Tt October 1974.

The Second Refugee Stamp

On 16 October 1974 the Minister of
Communications and Works, having taken into
consideration that the marked stamps were soon
to run out, submitted a new proposal to the Council
of Ministers entitled “Issuance of New Postage
Stamp”. A study had taken place on what the

new refugee stamp would depict, as the proposal
included a clear description of the representation!
Specifically, the proposal states:

The Ministry of Communications and Works
recommends that, instead of marking postage
stamps of other values, a new refugee stamp
should be issued aepicting a wornan crying and
carrying a child in her arms, with the inscription
Refugee Funad” in Greek, English and Turkish.

The proposal was approved by the Council of
Ministers the following day (Decision No 13.582)
and on 18 October 1974, the Director of the
Postal Department contacted Aspioti-Elka
Graphic Arts Company, instructing it to issue

7 000 000 pieces of the new refugee stamp with
the following specifications:

[..] we also confirm in writing our aecision to issue
a stamp worth 10 mils depicting a crying wornar
with a child in her arms.

This stamp will measure 25 x 295 millimetres
in black and white

5.

H @wrtoypagia nepikeKopUEYN, ONws
otanenke otov A. Taooo.

© Kpaukd Apxeio Kunpovu,
PS1/1949

The photograph cropped in the form
given to A. Tassos
© Cyprus State Archives, PS1/1949

6.
To ox€bio kar dokipio tou A. Taooou
© Kpaukd Apxeio Kunpou, PS1/1949

The drawing and stamp proof made by A. Tassos
© Cyprus State Archives, PS1/1949



0 AleuBuvins tou Tuhpatos TaxubpopEiwy
EMIKOIVWVNOE PE TNV Etaipeia I'paikwy Texvv
Aoniwn-Enka, avaBétovids s v EkS0oV

7 000 000 tepaxiwv U VEou MNpoapuydonpiou,
LIE TS aKONOUBES MPodiaypapes:

[..] &mBBaouuey kal ypantws mv arnopaciv 1as
11601 EKOOTEWS EVOS VOGUILIATOONLIOU G&Ias

10 1iirls 1o oriolov rgpiotavn yuvaikav Kiaiouoay
KaI Exouoav &S 1as aykarnas ms rnaoiov.

10 ypauarooniiov oot 8a eivar Siaotaoswy
25 x 295 XilootoLEY, xpwLaros LIaupou Kal
aorjpou.

10 OXEGIOV va Vivn VoaLLIKOV, arid rnapakarnsital o
K. 1dooos oriws rpoBin &is o1aooniore S10pEwaoels
EIS 1 EIKOVIZOLIEVA rIPO0WIIa al Oroial Kard v
WLy tou 8a Owoouy EKPPAoTKOTNIA EIS TV
ey v rpoocwrnwy.

[.]

EOwWKAEIOUEY T 1IGpoU0n LGV Laupoacrony
Qroypagiav Kai Eva rpooxeoioy tou
VOGLILIGIOOTILIOU LIE OaS 1as QriaitouLIEVas
lezavias Baoe tou oriolou 8a EKoVIoNIE [0
ookiov aas (pwt. 4, 5, 6).

Tnv 1™ NoepBpiou 1974 n Etaipeia ['pagikwy
Texvav Aoniwtn-EAka €oteine npos €ykpion oto
Tunpa Taxudpopikwy YINPESIWY T0 SOKIUIO NMou
eknovnoe 0 A. TAoO0S, ONUEIMVOVIAS:

EVv oxeoel rpos v nuorioynon ms riapayyenias
aas 1auins, Kai rloyw [ou dIKoU G&Latos Kal
OKOIMoU 1S KUKIIOPOoIas o ypaLLIarooroy
10UI0U, O LIEV K. 100005 rDOOPEPE! AVEU GLIOIBIS
MV EYaciav 10U EKNOVIIOEWS IS LIGKETIAS, EVD
NLIETS 7apanniws Geriousy ouLBann s my
0aravny EKTUIMWOEWS TOU, XOPNYyOUVIES ULV
OXETKIY EKITILOOIV QLA T 116041 IS E0YA0IAS?

O bieuBuvtns tou Tunpartos TaxudbpopEiwy, ous

11 NoguBpiou 1974, andvinoe e uxapiotnpia
eniotonn otov A. Tdooo (pwt. 7). Aéka PEPES
apyotepa épracav oty Kunpo ta npwia

2 000 000 ypappatdonua twy NpooPuywy. H
kAaiouoa yuvaika pe 1o naidi otnv aykanié s
€uenne va kataypagei oty 1otopia s Kunpou ws
10 6€UTEPO NPOCPUYIKO YpaULATOono (Pwt 8).
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Euxapiotpia emiotonn and 1o Tunua Taxudpopeiwy
npos tov A. Taooo

© Apxeio Etaipeias Eikaoukwy Texvav A. Taooos

Letter of thanks from the Postal Department to
A. Tassos
© Archive of the A. Tassos Art Foundation

The desjgn should be linear; but M 1assos is
requested to carry out any interventions to the
aepicted persons, which in his opinion, will
emphasize the saaness of the races.

[.]

We enclose herewith a black and white photograph
and a araft of the stamp complemented by all the
required legends, on the basis of which you may
prepare your draft (ill. 4,5, 6)

On T November 1974, the Aspioti-Elka Graphic
Arts Company sent the draft prepared by A. Tassos
to the Department of Postal Services for approval,
noting:

In relation to the invoicing of your ordey; and due
1o the special cause and purpose of circuiation

of the present stamp, Mr 7assos is offering his
work, narmely the preparation of the moael, free
or charge, while we at the same time want to
contribute to the cost of printing It, by granting you
a relative discount once the work is completea?

The director of the Post Department, on

11 November 1974, responded with a letter of
thanks to A. Tassos (ill. 7). Ten days later the first
2 000 000 stamps arrived in Cyprus, which were
to be recorded in the history of Cyprus as the
second refugee stamp (ill. 8). It was released on
2 December 1974.

The persons in the photograph by Bambis
Avdelopoulos were identified on 23 February 1977,
through the Displaced Persons Care and
Rehabilitation Service, when the father Pieris M.
Pieri named his mother, Stavroula, and his
youngest son Leonidas Pieris.

The Third Refugee Stamp

The third refugee stamp was put into force on

10 January 1977 and it is the one still in use
nowadays. During its forty-six years of circulation,
it has been issued in a number of variations that
relate only to its background colour. Also, its sale
value was adjusted in accordance to the occasional
change of currency (1984 and 2004) and,
secondly, it was periodically subject to slight
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To 6eUtePO NPOCPUYIKO ypappatdonyo s Kunpiakns
Anpokpartias

The second refugee stamp of the Republic of Cyprus



Kukdopopnoe ots 2 AekepBpiou 1974.

Ta npdowna otn pwtoypadia ou Mnaunn
ABbeAdnounou tautonoinBnkav ous 23.2.1977,
pHéow s Ynnpeoias Mépipvas kar Anokatdotaons
ExtonioBeviwy, 6nou o natépas Miepns M. Tigpn
avayvwpIoE N PUNTEPC TOU, 2Taupouna, Kai 1oV
HIKPOTEPO Y10 Tou Acwvida Tiepn.

To Tpito MNMpooguydonuo

To tpito lNMpoopuydonpo €NKe o€ 10xU OTS

10 lavouapiou 1977 Kai ival autd nou
XPNOIPOMNOIOUPE pexpl onpepa. Katd i didpkela
TWV 0apavia €& xpOvwy s KUKAopopias tou,
ek6OBNKE o€ oplopéves napaniayes nou apopolv
070 XpWHa tou eoviou. Enions, n a&ia nwAnons
TOU UMOXPewWTKA npooappozotav otny anfayn tou
vopioparos (1984 kar 2004) kai, katd 6eUtepo
Aoyo, ava SIaoTNPIATa UNEKETO O PIKPES QUENOEIS
OtV TN ToU.

To épyo nou koo 1o pito Npoopuydonuo
€ival 1o onoudaio xapakuko ou A. TAooou, 10
onoio o kannéxvns dnpioupynoe 1o 1974, petd
v eioB8onn s Toupkias oty Kunpo (pwt.

9). H emifoyn tou xapakukoU &yive HEd and
penEmn s XupBouneutkns Entponns yia v
€kbooN ypapUatooNPwy o€ ouvedpiaon nou
npaypatonoinBnke ous 26 OeBpouapiou 1976
(pwt. 10).

410 va ariopeuxn n avarurwais v vV
KUKTIOQPODIa rpocpuyikou ypaLLIGIooNLIOU

aé&ias 10 Lins kai rpos tov oKoroV NEPaITEDw
11P0BOINS ToU rPooPUYIKOU MPOBANLIAIoS Kai
LIEVAUIEDAS ZNINOEWS VOGLILIGIOOTNLIWY EK LIEPOUS
10U QIrlOTENIKOU KOTLIOU, VIVETQI EIOINYNCIS NEOT
EKTUIMWIOEWS VEOU YVPaLILIGTOTIILIOU TO OrfoioV V'
arieikovizn myv EUrloypagia tou Xxqodkiou K. Tdooou
«Kurpos 74» [..]

H eionynon diaBnBaotnke anod tov Sieubuvin tou
Tunpatos Taxubpoueiwv otov YeviKO Sleubuvin

TOU YMOUPYEIOU XUYKOIVWVIWV Kal Epywy Kal
akonoubws ws npdtacn oto Ynoupyikod Xuubounio,
10 0M0I0 EVEKPIVE TNV £kBOON Tou ots 6 Maiou 1976.

9.

A. Téooos (1914-1985)

Kunpos 74 (1/10)

Tunoypapia, 66 x 73 &k

© Apxeio Etaipeias Eikaoukwv Texvav A. TGooos

A. Tassos (1914-1985)

Cyprus 74,1/10

Woodcut, 66 x 73 cm.

© Archive of the A. Tassos Art Foundation

increases in its price.

The artwork that appears on the third refugee
stamp is the exceptional engraving by A. Tassos,
which the artist created in 1974, following the
Turkish invasion of Cyprus (ill. 9). The choice of the
engraving was made after a study by the Advisory
Committee on the issuance of Stamps, at a
meeting held on 26 February 1976 (ill. 10).

In oraer to avord the reprinting of the refugee
stamp currently in circulation worth 10 mils and
for the purpose of further promoting the refigee
problem and greater ademand for stamps by the
philatelists, it is proposed to print a new stamp
aepicting the woodcut of the engraver Mi: 1assos
“Cprus 747[..]

The suggestion was conveyed by the director of the
Postal Department to the permanent secretary of
the Ministry of Communications and Works and,
after it was written as a proposal to the Council of
Ministers, the issuing of the third refugee stamp
was officially approved on 6 May 1976.

The validation letter of the order of 10 000 000
pieces by the Aspioti-Elka Graphic Arts Company,
in addition to its printing specifications, noted that:

The model will not be charged, but only the cost
of Its technical processing; the moael is offered to
Cyprus by Mr- Tassos. (ill. 11)

On 6 November 1976, the printing house sent to
the Department of Postal Services a letter
accompanied by two cards with the final versions
of the refugee stamp. The one approved by

the director of the Post Department was
eventually printed and for the first time the refugee
child by A. Tassos was transformed into the
well-known Prosfigosimo (ill. 12a, 12b).

On 29 December 1976, the Office of Public
Information issued a short announcement
informing the public of the release date of the
New Refugee Stamp and also of its illustration:

This aepicts the woodcut of the engraver A. 1assos
“Crorus 747 (. 13)

The newspapers of the time published special
references to the new refugee stamp (ill. 14, 15, 16).
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10.

Mpoox€dio NpOtaons NpPos 10 YNoupyiko
YuuBounio avapopikd PE v KUKAopopia vEou
NPOOPUYIKOU YPAUHATOONHOU LIE TO XAPaKUKO
tou A. TGooou

© Kpaukd Apxeio Kunpou, PS1/2425]

Draft proposal to the Council of Ministers
regarding the issuing of a new refugee stamp
depicting the engraving of A. Tassos

© Cyprus State Archives, PS1/2425]1

FERTTREIE Bid iR

11.

H enikUpwon s napayyenias tou
Mpoopuyodonuou e 10 €pyo tou A. Tdooou
© Kpaukd Apxeio Kunpou, PS1/2425172

Validation of the order of the refugee stamp
with the engraving by A. Tassos
© Cyprus State Archives, PS1/2425]172



H enikUpwon s napayyenias 10 000 000
TEUAXIwWY TOU TPITOU NMPOoPUYIKOU YpAPUdtoonyou,
ano v Etaipeia Npagikwv Texvaov Acnwtn-EAka,
néPa ano s nNpodiaypapes eKTUNWONS TOUS,
SIEUKpIViZEl OU: A&V Ba xpewOsi n akena, ariid
LIOVOV N Oariavin Ins texVIKNS ENEEEDYAOIAs 1S, WS
[IDOTQPEVOLIEVNS TS LIGKETIAS &S KUMpoV urio oy
Kk Tdooou (pwt 11).

Yus 6 NoepBpiou 1976 0 eKtunwukos 0iKos
anéoteine oto Tpnpa TaxudpouiKwy YINPEoIV
eniotonn ouvodeudpevn and duo kaptenidia

HE TS TENIKES ekOOXES ToU [Tpoopuydonuou. To
Kapteniblo Mou eveKPIve 0 BIEUBUVINS TOU TUNUATOS
NPOXWPNOE OTNV EKTUNWON Kal yId Npwin Gpopd 10
npoopuyonouno ou A. TGOOOU PETOUCIWBNKE OTO
YWwOoTo [poopuydonpo

(pwt 12a, 128).

Yus 29 AexeuBpiou 1976, 10 'pageio Anpoaiwy
rAnpogopIv €€E6WOE OUVIOHO aVAKONWOEY

LIE TO OMOI0 EVNPEPWVE TO KOIVO VIa TNV
nuepopnvia kukAopopias tou Neou [poopuyikou
[ pauparooriiou, Kabws Kal yid v €IKovoypapnon
0U: Jouto angikovizel v EUoypapiay oy
Xaqpaktou A. Tdogou «Kurpos 74»(pwrt. 13).

O1 epnpepides s enoxns dnpooicuoav I0IatEPES

avaeopeEs oto véo Mpoopuydonuo (pwt. 14, 15, 16).

To €pyo tou A. TAOOOU €xel Jid I0XUph Napouaia,
bI0u xapaktnpizetal and my Eviovn avibeon tou
donpou-paupou. Enions, n €IKOVOypaQIkN tou
annonta evbuvapwveral Ndyw s avunapabeons
avapeoa oto enavanauBavopevo otuyvo
oupHAaTONAEYUa Kal oto eUdnwo NPEPO NaIdi.

To ouvono s ouvBeons, KaBws kai n apua
KanAexvikn ekténeon gv aprnvouv adiapopo n
AOUYKIVNTO Tov Beatn.

To xapakukd tou A. TGooou ouyuduoe Babid 1voo
10 €UPU KOIVO 000 Kal tnv KaAAtexvikn napaywyn
TOoU TOnou pas. Autn n tdon ival egepavns oe
QPKETA €pya nNou dnuIoupyNBnKav ots OEKAETES
nou akonouBnoav 1o Npocpuydonpo.

Mapia Maegitn
lotopikos Texvns
Erjuenira ekBeons
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© Cyprus State Archives, PS1/2425

TFASHON SEMOTITN [LARADIOTIN (7 FUMIC SiDsATION OifjiE
A RLAROL N & FRESE MELEASE

13.
AvakovwBEév yia v KukAopopia
TOU TPITOU NpoopuydonUou

Press Release for the issuing of the
third refugee stamp

The work of A. Tassos has a powerful presence
because of the intense contrast of white and black.
Furthermore, its iconographic simplicity is
strengthened by the juxtaposition between the
repeated, cruel barbed wire and the vulnerable
calm child. The entire composition combined with
the immaculate artistic execution, leave no viewer
indifferent or untouched.

The wood engraving of A. Tassos has left a deep
mark both to the general public as well as to the
artistic production of our country. The latter trend is
manifested in multiple artworks created in the
decades following the refugee stamp.

Maria Paphiti
Art Historian
Curator of the extibition

To yeyovos Ot gixe nponynBei HeN€Tn yia tnv emAoYN TS pWIoYPaAPIas
nou 6a XpNOIUOMOIENO yia 10 6€UTEPO MPOCPUYIKO YPAPUATOONHO
ouvayetal and 1o Eyypaeo nuepopnvias 11 Maptiou 1977, oto onoio
QAVAQEPETAl OT N OUYKEKPILEVN pWTOyPadia ENAEXOBNKE avapeoa o
Annes pe KPIMPIo TNV €Upacn oto 6pALA Twv NPOOPUYWY.

‘Eyypago tou Kpatkou Apxeiou Kunpou, PS1/1949/182.

2Y0Ppwva pe enotonn, npepopnvias 23111974, nou otdAdnke
and v Ewapsia Mpagikwv Texvav Aconiwtin-Edka oto Tpnpa
Taxubpouikwv Yanpeoiwv s Kunpou, n afia ms dandvns s
pakéras tou A. Taooou nrav 90 Aipes Kunpou.
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16.
Epnuepida Xnpepivh, 30121976

Newspaper Simerini, 30121976

The fact that there had been a study on the selection of the
photo to be used for the second refugee stamp is inferred from
the document dated 11 March 1977 in which it is stated that this
particular photo was chosen among others based on the apt
representation of the refugee drama.

Cyprus State Archives Document, PS1/1949,182.

2According to a letter dated 23 November 1974, sent by the
Aspioti-Elka Graphic Arts Company to the Department of Postal
Services of Cyprus, the cost of the model of A. Tassos was

90 Cyprus pounds.



KYTMNPOL 74: H Tunoypagiaq,
10 pappatéonpo, 1o XupBono

H oxéon tou A. Taooou pe v Kunpo xpovonoyeial
non anod us apxés s dekaetas tou 1960, evw ot
OUVEXEID €YIVE OUOIAOTKOTEPN, OTEVOTEPN KAl UE
d1GpKeia. Tekivnoe ws anin ouvepyaoia, eEeNixONKe
ws QIAIKN OXEon EPNIOTOOUVNS KAl opPayiotnKe
OTOV XPOVO.

H enayyeduauxkn evaoxéninon tou Ntav o
oxedlaopos ypauuatoonpwy oty EANada nén anod
10 1957 nou &exivnoe va oxedidzel ypapuatoonua yia
1a EAAnvika Taxubpopeia. Htav akpiBws n enoxn
nou €pappozetdl yia NPWn Gopd N VEA TEXVIKN NS
EKTUNwons offset aneneuBepWVOVTAs s OeUATIKES
tous! To wnoypapeio Aonwn-ENkKa, oto onoio o
A. Taooos ntav kanaitexvikos oupBounos, tnwve
ona ta ypappatdonya ou eAnnvikou KpAtous,
Kabws kai s Kunpiakns Angokpartias.? Etol, and
10 1961 Kkar €ws tov BAvatd tou oxediaoe 6na 1a
ypaupatoonua ms KUnpou ws JOVILOS CUVEPYATNS.

To 1971 ntav n xpovié Nou 0 Xapdkins EKave otnv
KUnpo v npwin tou ékBeon.® Anéxovias
ouvelbntd anod kabe ekBeoiakn dpacpiond anod
10 1967 pe v eykabBibpuon s xouvias oty
EANada, gixe anooupBei bounelovias Kupiws Je
v eikovoypaenon BiBAiwv.

O Matpoknos Ltaupou, Ypunoupyds napd tw
Mpogdpw NN and 1o 1963, €yive anod vwpis Ginos
tou A. Taooou, dnpioupywvias pia gifia nou
diamnpnonke. Me dikn tou npwrtoBoudia o A.
Taooos npookAnBnke anod 1o Ynoupyeio MNpogdpias,
MPOKEIUEVOU VA OXEBIGOEI Ta YPauHatoonpa s
0€1pas «ToupIopOs», KAT MOU EKAVE €MNTOMNOU Ot
Aeukwoia (ewt. 1),* aAnd kai yia va Kaver atopikn
€kBeon yia npwtn popd otnv Kunpo, oto «Hilton»
Neukwoias (pwt. 2). Exel, ektos and us
Eunoypapies, EKTEBNKAv vIa Npwn Gpopad Kal 1 38
ypappatdonua ms Kunpiakns Anpgokpatias nou
gixe €ws 101e oxebidoel> Me npwtoBounia tou
Apxienmoxonou Makapiou I, n Apxieniokonn s
KUnpou anoktd éva avituno tou TpIntuxou
Nenougpeia Fupuiiou lNonguoutou 1964 (pwt. 3)
Kal 1o Ynoupyeio [Maibeias éva avituno s
evowntas 2k7idBos No 1, ZkridBos No 2, 2krildBos
No 3 1ou 1967,

To npagikénnua tou louniou tou 1974 otnv Kunpo
Kal ta 60a enaxkonouBnoav npokansoav éva Biaio
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CYPRUS 74: The Woodcut,
the Stamp, the Symbol

The relationship of A. Tassos with Cyprus was
initiated early in the 1960s and in the subsequent
years it evolved into a friendly relationship of trust
and was sealed in time.

The occasion was the artist's professional
involvement with creating the stamps in Greece, as
early as 1957 when he began designing stamps for
the Hellenic Post. It was exactly the period that the
new offset printing technique was applied for the
first time, liberating the subject matters! The
Aspioti-Elka printing house, of which A. Tassos was
the artistic advisor, printed all the stamps of the
Greek state as well as those of the Republic of
Cyprus.? Thus, from 1961 until his death in 1985
as a regular partner he designed all the stamps

of Cyprus.

IN 1971 A. Tassos had his first exhibition in Cyprus.?
In 1967 when the military junta was enforced in
Greece, he consciously withdrew, refraining from
any exhibition activity and focused on

illustrating books.

Patroklos Stavrou, Deputy Minister to the President
of the Republic of Cyprus since 1963, maintained
friendly ties with A. Tassos from early on. On
Stavrou’s initiative A. Tassos was invited by the
Ministry of the Presidency to create the “Tourist
Series” stamps, something that was done on the
spot, in Nicosia, (ill. 1) and he was also invited

to present his first exhibition in Cyprus, at the
Nicosia Hilton (ill. 2).# Apart from the woodcuts,
for the first time, all 38 stamps that the artist had
produced for the Republic of Cyprus so far were
presented.> At that time, on Archbishop Makarios
Il initiative, the Archbishopric of Cyprus acquired a
copy of the triptych Detail of the Civil War of 1964
(ill. 3) and the Ministry of Education the woodcut
series Siave No. 1, Slave No. 2, Slave No. 3 of 1967.

The coup of July 1974 in Cyprus and all that
ensued emotionally mobilised A. Tassos and
resulted to the creation of the iconic (prus 74
woodcut in that summer. It was incorporated in the
Black-White 2 series that included works from the

1. Téooepa ypappatdonua tou A. TGooou via i ogipd
«Touplopds», 1971

1. Four stamps of A. Tassos for the “Tourism” series, 1971

2. Eykaivia ékBeons oto «Hilton», Acukwoia, apiotepd o A. Tadooos kai 6€€1a o MNatpokios Xtalpou,
Apxeio Etaipeias Eikaoukwy Texvov A. TAooos

2. Exhibition opening at the “Hilton” hotel, Nicosia, A. Tassos (left) and Patroklos Stavrou (right),
Archive of the A. Tassos Art Foundation
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anotwnwya otov A. Tdooo, Je anoténeopa 1o idlo
kanokaip! va xapagel v euBAnpaukn Euioypagia
Kurpos 74, nou avnkel oty evotntd
Mauvpo-Aoripo 2, ue €pya s nNePIooOU
1967-1974. H evOtnta auth NapoucIiqotnke otnv
EBvikn MivakoBnkn tov NoguBpio tou 1975

(pwt 4). Tov 6o pnva o A. Tdooos Npooapuozel
v Eunioypagia Kunpos 74 o€ oxnpa
yPAPPATooNUoU, NPOOPEPOVIAS «AVEU auoIBNS v
€PYA0IQV EKMOVNOEWS TNS PAKETIAS TOU
yPAUPATOohHOU NPoopUywy».

A&V 8a Lropodoe va yivin Karurgpn ioyn yia o
TIDOTQPUYIKO VRauLIGIoonLio. To LIEayxoniko
«KUPIWIGK» OTAa ota OUpLIGIONIEVLIaT 1S
KaQroxns ariolensr v Kanurgpo EKPOactr s
KUMPIGKNS [oayewolas. 1o ypauparoonLio a
KUKI0Qopnan o’ Orlo 1ov KOOuo, O QIFIKES Kal
EXGUIKES XWPES. To &pyo ou Tdooou Ba yivin o
Karlurepos rpornayavoloms Ins KUrpIakrs UrioGeorns.
[1a g akoun gopd n Texvin -n annBivet Exvin-
OAIeVETal OV URERACTIION ToU OIKaioU Kal otoy
ayeva yia neprepia’

Ynv ndvw nAgupd Tou YPaupatoonuou Undpxel
n enypaen «Tapeiov MNpoo@Uywv» ota eAAnvIKa
Kal TOUPKIKG, Ts enionpes yawooes tns Kunpiakns
Anpokpartias, kaBws kar ota ayyAikd. To
YPAUATOoNUOo autd TONOBETEAl UNOXPEWTKA WS
NPOOBETO TaxUOPOUIKO TENOS O KABE ypapua n
O€ua nou taxudpopeital anod ta Kunplakd
Taxudpopeia, éxel oAU xapndn a&ia, akoua Kai
ohpepa (0,02 eupw), kai Exel Sittd okonod:
OUYKEVTpWON NOpwV anod ta €006a yid Tus
avAaykes Tou Tapgiou autou, adnd kai v naykoopia
unevBupion tou npoBAnpatos s Kunpou.® To
OUYKEKPIUEVO YPAUPATOONHO KUKAOPOPET 0TS

10 lavouapiou 1977 (pwt. 5) kal tunwveral
abidneinta éws oNPEePa, EXovias NAEOV OVOPAOTEl
«[1poopuydonpo» (pwt. 6).

Yus 20 louniou 1984, ota 6€ka xpovia TOUPKIKNS
Katoxns, 0 A. TAooos dnuIoupyei U0 TEPNEPES

yia 6Uo enetelakd ypappatoonya.’ H Eunloypapia
Kurpos 74 npoogépetal and tov A. Taooo otov
Apxieniokono Makdaplio I’ kal €KTote Bpioketal 0to
MNpogdpikd Méyapo o Asukwoid. To 1989
petapépetal otny Munn Apgpoxwaotou ot
AeuKwoia n avadpopikn €kBeon tou A. Taooou
nou €ixe yivel 10 1987 otnv EBvikn MivakoBnkn
(pwt. 7). Me v ukaipia auth, n oUzuyos Tou
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3. Apxieniokonos Makapios ', A. Taooos, Niva HAlonounou, avinposdpos

s Etaipeias Mpapikwv Texvav Aoniwn-Edka, Acukwoia, 1971, Apxeio
Etaipeias Eikaoukwv Texvav A. TGooos

3. Archbishop Makarios IlI, A. Tassos, Nina lliopoulou, vice-president of the
Aspioti-Elka Graphic Arts Company, Nicosia, 1971, Archive of the A. Tassos

Art Foundation

4. Anoyn s ekBeons Maupo-Aarpo 2 oy EBvikn TMivakoBnkn,
AbBnva, NoguBpios 1975, Apxeio Etaipeias Eikaoukwv Texvawv A. TAooos

4 View of the Black-White 2 exhibition at the National Gallery, Athens,
November 1975, Archive of the A. Tassos Art Foundation

period 1967-1974. The specific series was presented
at the National Gallery of Athens in November
1975 (ill. 4). In the same month A. Tassos fitted this
woodcut, Gprus 74, to stamp shape and offered
“free of charge the work for preparing the mock-
up of the refugee stamp”®

There couldn’t be a better choice for the

refugee stamp. The melancholic “Kypriotaki” next
1o the barbed wire fences of the occupation is the
maost apt expression of the Cyprus tragedy. The
stamp will circulate all over the world, in

friendly and enemy countries. The work of 1assos
will becorne the best propagandist for the Cyprus
case Once again Art —true art— is enlisted in the
aefence of law and in the fight for freeaorm’

On the upper side of the stamp there is an
inscription, “Refugee Fund” in Greek and Turkish,
the official languages of the Republic of Cyprus,
as well as in English. This stamp is mandatorily
affixed ever since as an additional fee on every
letter or parcel posted from Cyprus, has a very
low value (0.02 euros to date) and it serves a dual
purpose: the raising of money for the needs of this
fund and as a global reminder of the Cyprus
problem.® This particular stamp first circulated on
10 January 1977 (ill. 5) and is still in circulation
under the name “refugee stamp” (ill. 6).

The woodcut Gyprus 74 was offered by A. Tassos
to Archbishop Makarios IlI in the same year and
since then it remains in the Presidential Palace

in Nicosia. On 20 July 1984, ten years after the
Turkish invasion, A. Tassos created two temperas
for two more anniversary stamps.® In 1989, the
retrospective exhibition of A. Tassos held in 1987
at the National Gallery in Athens was presented at
the Famagusta Gate in Nicosia (ill. 7). On this
occasion, the artist's widow, Loukia Maggiorou,
donated the wooden plank of the woodcut to the
Ministry of Education of Cyprus (ill. 8).

The subject matter of the woodcut could certainly
not deviate from the aesthetics of A. Tassos” work
formed in the period 1967-1974. Human figures,
especially figures in fear, despair and struggle,
dominate all compositions. Drawn in the present
image is the rounded figure of a girl, located in an
unspecified milieu, protruding in front of a running
barbed wire. The artist focuses primarily on the
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5. 0 A. Tdooos unoypdper apioes s Eunoypagias Kurpos 74, Neukwoia,
1977 Apxeio Etaipeias Eikaoukwv Texvav A. TGooos

5. A Tassos signs posters of the woodcut Gprus 74, Nicosia, 1977, Archive
of the A. Tassos Art Foundation

MALEY.AL.Y,

AEVEALL

6. Emotonn npos tov Apxieniokono Makdpio I pe 1o Mpoopuydonpio,
1977, Apxeio Etaipeias Eikaoukwv Texvav A. TGooos

6. Letter to Archbishop Makarios IIl with the Prosfigosimo, 1977,
Archive of the A. Tassos Art Foundation



xapdakwn Aoukia Mayyiwpou dwpizel tnv EAivn
nAAKa tou €pyou oto Ynoupyeio Maibeias s
Kdnpou (pwrt. 8).

To B€pa s Eunoypapias 6€ Ba pnopoloe
BeBaiws va Eepelyel anod v aloBnukn s
bouneids tou A. TGooou nou &yive atnv nepiodbo
1967-1974. O avBpwnos, Kal €16IKG HOPPES o€
(POBO, andyvwon, aywva, €ival KUPIONEKTKA
KUPIapX0s ous OUVOEQEIs Tou. Eb6w eotudzel otn
otpoyyuAepévn piyoupa ToU KopItoloU nou Bpioketdl
0€ €va anpoodIopioto nepIBannov kal npoBannel
LNPOoOoTd O€ €Va OUVEXES OUPHATONNEYUa.
[NepIooOTEPO €xEl E0UAO0EI OT0 NPOOWNO, MOU OPWS
bev ekppdzel poBo annd eykaptEpnon kai niotn.
EnminAgov, eoudzer ota xepia, drnou OIaKpiveTal Evas
0xedIaoTKOS puBUOS e GUO KapnuAes. To OTOIXEID
BeBaiws nou ivel Tov TOVO OTo €PYO €ival Ol
peyanol o€ cUpPETPia KUKAOI Twv
oupparonneyudtwy. 210 KEVIPO Tou Peoaiou
KUkAoU Bpioketal 1o kaBiopévo kopital. O eEwTEPIKOS
KUKAOS Tou NAEyPatos eivar akpiBws niow anod v
€uBEgia Twv patwy ms. To BAgupa tns npoBannel
LNpootd Tous. H xpnon tou ouppatonAgypatos
€ival v €noxn auth nonU cuxvh oTo €PYO ToU

A. Tédooou, NOYw Kal Twv BEPATWY Nou eNIAEYEL.
'H6N, 10 XpNoIpoNoIEl 0Ta NPWTA £PYA TS EVOTNTAS
10 1967 (ZkrldBos No T xai Zin Bdow Karodkn) Kal
10 1968 (Lwov [1awn Pitoo xai Ltov Mikn
Beodwpadkn). E6w anotedolyv v KopUupwon s
ouvBeons. To NPOOWMO ToU KOPIToIoU, OXEOIAOLEVO
e éviovn ypapuwon Kar €AAxIoTo aonpo, EpxEtal
0€ avtiBeon e TS pUBUIKES Kapnuies Tou oUpuatos,
ouvbuaopos o onoios npoBanistal ndvw oty
anoéAutn anouaia eoviou. To aonpo, CNPAviko
€MioNS OTOIXEIO pIas oUVBEONS Nou OevV €xel TEN0S
Kal 6pId, 1000 OUVAtNs, NOU PNOPEl €ws Kal

onpepa, 49 xpovia apyotepa, va avinxei my
naykoopia anfxnon evos navavepwnivou cupBonou.

EipAivn Opdtn
l0100IKOS TExvns
[Tpodpos Erajpsias Eikaonkawy Texveov A. Taooos
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7. Eykaivia avadpopikns €kBeons tou A. Tdooou otnv MuAn AYpoxwaotou,
1" NoeguBpiou 1989, and 6e€id Matpoknos Xtaupou, Yeunoupyos napd
w Mpogdpw, MNwpyos Baoineiou, Mpdedpos s Kunpiakns Anpokpatas,
Eiprivn Opdtn, empenntpia ts ékBeons, lwdvvns Owtdénounos, npéaBns
s EANGdas otnv Kunpo, Apxeio Etaipeias Eikaoukwv Texvav A. TAooos

7. Opening of a retrospective exhibition of A. Tassos at Famagusta Gate,
November 1%, 1989. From the right, Patroklos Stavrou, Deputy Minister to the
President, George Vassiliou, President of the Republic of Cyprus, Irene Orati,
curator of the exhibition, loannis Fotopoulos, Ambassador of Greece

to Cyprus, Archive of the A. Tassos Art Foundation

VAoricom-Enka. [pagikal Texvar 1873-1973, npéaoyos O©. Opaviziokdkn,
ABnva 1973, 0. 140-141.

20.n, 0. 171.

3%. ﬁg%(gphoros: «Q ATdaooos ot eqragtia 1967-1974», Pizoaridoms,
4A. Tdooos. Xapakukr 1933-1985, ABrva 1998, o. 335 (eikovizovia).
>Katdnoyos €pywv Pe XEIpOypapes onpelwoels, Apxeio Etaipeias Eikaotkwy
Texvawv A. TGooos.

SEuxapiothpia eniotonn Ynoupyeiou Xuykovwviwy kal Epywy s Kunpou
otov A. Tdooo, 11111974, Apxeio Etaipeias Eikaotukwv Texvav A. TAooos.
’Avunéypapo daktuioypapnpévo keiuevo, Apxeio Etaipeias Eikaotkwy
Texvawv A. TGooos.

8X. Nzdvn, Mpoopuydonyo, 10 10T0pIKo, nep. «[1», 22.9.2017.

°A. Tdooos, 6.n. 0. 336, ap. 379.

face, which nonetheless does not express fear, but
perseverance and faith. In addition, the artist
insists on the shape created by the hands,
whereby a rhythmic design of two curves can be
distinguished. The element that certainly sets the
tone for the work is the prominent symmetrical
circles of the barbed wire. The seated girl appears
in the centre of the middle one. The outer circle of
the grid is directly behind the line of her eyes, while
her gaze projects before them. The use of barbed
wire is at the time a common feature in the work
of A. Tassos, due to his choice of the subject
matters. He has already used it in the early works
of 1967 (Slave Mo 7 and For Vasso Katraki), as
well as in 1968 (For Yiannis Ritsos and For Mikis
Theodorakis). In this case they constitute the
composition’s culmination. The combination of

the girl’'s face, rendered in bold lines and minimal
white, contrasts with the rhythmic curves of the
barbed wire that is projected onto the absolute
absence of background. The white is also an
important element of the composition, as it has no
end and no limits. The composition is so powerful
that even today, 49 years on, it is capable of
echoing the global resonance of a

universal symbol.

Irene Orati
Art Historian
Presigent of A. 7assos Founadation
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8. Tunivn nndka s Eunoypagias Kurpos 74,1974

8. Wooden plate of the woodcut Gprus 74,1974

1Aspioti-Elka. Graphic Arts 1873-1973, foreword by F. Franziskakis, Athens
1973, pp. 140-141.

2lbid,, p. 171.

3S. Karachristos: “A. Tassos in the seven-year period 1967-1974", Rizospastis,
1311999

44 Tassos. Engraving 1933-1985, Athens 1998, p. 335 (illustrated).

>List of works with handwritten notes, Archive of the

A. Tassos Art Foundation.

SLetter of thanks from the Ministry of Transport and Works of Cyprus to
A. Tassos, 11111974, Archive of the A. Tassos Art Foundation.

’Unsigned typed text, Archive of the A. Tassos Art Foundation.

8X. Ntzanis, Refugee Stamp, the history, “P” magazine, 22.9.2017.

°A. Tassos, ibid., p. 336, no 379.



1.

A. Tadooos (1914-1985)

KYTIPOZX 1974

1974

Tunivn eyxapakn nAdka, penavn
70,7 x 70 &k

Kpaukn Xudnoyn Kunpiakns Téxvns

A. Tassos (1914-1985)
CYPRUS 1974

1974

Engraved woodblock and ink
707 x 70 cm

State Collection of Cypriot Art
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2.

A. Tadooos (1914-1985)
KYTTPOZX 1974 (10/10)
1974

Tunoypapia
66,5 x 73 €Kk
Yunndoyn AKEA, Kunpos

YOUQWVa PE Xepoypapn enypapn oto KAatw
apiotepo PEPOS, TO Xapaktkd dwpnonke and 1o KKE
(EANGda) oto 15° Luvédpio tou AKEA.

Tn 6andvn yia v npooeatn cuvinNENon Kal
avannaioiwon s Euioypagias ou A. Taooou anod n
ounnoyn tou AKEA avénaBe €€ onokAnpou o

K. Mavikos MNanavikondou.

35

A. Tassos (1914-1985)
CYPRUS 1974 (10/10)
1974

Woodcut

66.5x%x 73 cm

Collection of AKEL, Cyprus

The handwritten inscription on the lower left part
records that the engraving was gifted by KKE
(Greece) to AKEL during its 15" Congress. The cost
for the recent conservation and reframing of A.
Tassos” woodcut from the collection of AKEL has
been fully undertaken by Mr. Panicos Papanikolaou.



Avapvnoukés Kaptes nou ekd6ONKav Katd tnv npwin péPa Kuknopopias tou
Mpoo@uybonpou (téooepis ouvexopeves ekbOaels), unod tnv alyiba tns Kunpiaknis
@inotenikns Etaipeias.
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3.

10 lavouapiou 1977

To eIkovizOpEVO €pyo,

nou NapouoIQzel

tov Neviabakwno

niow anoé opizévua
ouppatonnéyuata,
QIoteEXVNBNKE €I0IKA YIa
v napouoa Kapta anod tov
Avopéa Nabopparo.

10 January 1977

The illustrated artwork,
featuring the mountrange
of Pentadaktylos behind
horizontal barbed wire, was
created specifically for the
present card by Andreas
Ladommatos.

4

18 louviou 1984

H kapta koopeitar and tov
xaptn s KUnpou Kar v
cunoypagia tou TnAguaxou
KavBou, Zkrinpor Xpovol.
Borivos I'uvaikwy

(ap. kat. 7).

18 June 1984

The card shows the map of
Cyprus and the engraving
of Telemachos Kanthos,
Hard Times. Wormens’
Lament (cat. no. 7).

Commemorative cards published on the first day of issue of the refugee stamp
(four consecutive issues), under the auspices of the Cyprus Philatelic Society.
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5.

12 YenmepBpiou 1988

To xapakuko t1ou Aeutépn
Oikovopou Arioyveon,
Kurjpos, 74 €ikovizetl
otnv KAPTa nou ekoOnKe
LE TNV €UKaIpia s

TPItNS EKTUNWONS TOU
[Npoopuydonuou Tou

A. Tédooou (ap. kat. 9).

12 September 1988

The engraving of Lefteris
Ekonomou Despair; Cyprus,
/4 appears on the card
issued on the

occasion of the third
printing of the refugee
stamp of A. Tassos

(cat. no. 9).

6.

4 YentepBpiou 1989

H &unoypapia tou
TnAguaxou Kavbou
ZKrnporl Xpovor
Apdriwros I (ap.

Kat. 8) karn Kunpos
XpNolpononenkav yia
v eIkovoypaenaon s
KAPTas nou exb60ONKe
HE TNV EUKAIPIA TNS
TEAPTINS EKTUNWONS TOU
lNpoopuyoonpou

tou A. Taooovu.

4 September 1989

The woodcut by
Telemachos Kanthos Hard
Times. Captive /I (cat.

no. 8) and the map of
Cyprus were employed for
the illustration of the card
issued on the fourth
printing of the A. Tassos
refugee stamp.



7

Tnnépaxos Kavoos (1910-1993)
ZKkrinpoi Xpovol. Gpnvos [uvaikawv
1977

Tunoypaoia oe xapu

33 x 30 k.

Yunndoyn tou 16pupuartos TnAEuaxos
KavBos

Telemachos Kanthos (1910-1933)
Hard Times. Womens’ Lament

1977

Woodcut on paper

33x30cm

Collection of the Telemachos Kanthos
Foundation
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8.

TnAgpaxos KavBos (1910-1993)
2Kinpor Xpovor. Axuidriwios /I
1977

Tunoypagia og xapt

61,5 x 21,5 k.

Yundoyn tou 16pUpatos TnAEUaxos
KavBos

Telemachos Kanthos (1910-1993)
Hard Times. Captive Il

1977

Woodcut on paper

615x 215 cm

Collection of the Telemachos Kanthos
Foundation

o.

Neutépns Oikovopou (1930-2007)
Arioyvewon — Kurpos 1974

1974

Xapakuko o€ xapt

64 x 51 ek

Yunnoyn tou 16pupatos Asutépn OiKovouou

Lefteris Economou (1930-2007)

Despair — Cyprus 1974

1974

Engraving on paper

64 x 51 cm

Collection of the Lefteris Economou Foundation
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10.

A Téooos (1914-1985)

[TooaxedI0 yia ypaLLarooniio ms Kuroiakns
Aniiokpanas

1984

KdapBouvo kar aonpn t€Pnepa

16,5 x 22,5 K.

Yunndoyn Etaipeias Eikaoukwv Texvav A. Tdooos

A. Tassos (1914-1985)

Preparation drawing for a stamp of the Republic
of Gprus

1984

Charcoal and white tempera

16.5x 225 cm

Collection of the A. Tassos Art Foundation
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11.

20 louniou 1984

Avapvnotkn Kapta nou ek660nke and v Kunpiakn
@inotenikn Etaipeia ot 6EKATN €NETEIO TNS TOUPKIKNS
eloBonns otnv Kunpo.

20 July 1984

Commemorative card issued by the Cyprus Philatelic
Society on the tenth anniversary of the Turkish
invasion in Cyprus.

12.

20 louniou 1984

@akenos MNMpwins Huépas
Kuknogopias pe 600 ypaupatoonua
nou giAotExvnoe o A. TAooos Kal Pe
aneIkovIon ToU Xapakukou

Kurpos 1974

FTIPLAK AHMORPATIA
KIARIS CUMHLRTYETY
REFUELIC OF CYPRUS

20July 1984

First Day Cover affixed with two stamps
designed by A. Tassos, complemented
by the engraving Gprus 1974

Cfficial First Day Cover
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13,14

11 NoguBpiou 1999

Eneteiakn piviatoupa kar avtiotoixos Oakenos
MNpwtns Huépas Kuknopopias, nou ekdoBnKe and
v Kunpiakn @ifoteikn Etaipeia.

25 Xpovia ario v raeavoLn IOUPKIKI
OanwuKn 060N,

H ouvBeon nepinapBaver 1a tpia npoopuyika
ypauUatoonua avaueod os cuppudtonneyuatd,
KUKAApIva kai oto Babos v 0pooeipd Tou
MNeviabaktinou.

11 November 1999

An anniversary miniature sheet and respective First
Day Cover issued by the Cyprus Philatelic Society.
25 years since the illegal Turkish military invasion
of Cyprus.

The composition includes the three refugee stamps
between barbed wire, cyclamen and the
mountrange of Pentadaktylos in the background.
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15.

TnAépaxos KavBos
(1910-1993)

ZKrnpol Xpovor. Maupo
B¢cpos ou 74

1977

Tunoypaoia oe xapt
54 x 30,5 ex.

Yunndoyn tou 16puuartos
Aeutépn Oikovopou

Telemachos Kanthos
(910-1933)

of 74

1977

Woodcut on paper

54 x 305 cm
Collection of the Lefteris
Economou Foundation

16.

1" OktwBpiou 2010

H Kurjpos oid piggou twv araover

lotopikn 2&pd

[papuatdonuo nou aneikovizel Aentouépela napaniayns
Tou €pyou tou Tnnépaxou KavBou H @uyr

Tt October 2010

Gyprus through the gges

Historical [ssue

Stamp depicting a detail from a variation of the
painting A/jght by Telemachos Kanthos

44

Hard Times. Black Summer

17.

Tnnéuaxos Kavoos (1910-1993)
Tpinwxo wou 74 H @Quyri |

1981, 1983, 1988

NGoI o€ kapuBa

102 x 41 €K, 102 x 74 €k, 102 x 43 &K
Yundoyn 16pUuartos TnAguaxos Kavbos

Telemachos Kanthos (1910-1933)
Triptych of '74. Flight /

1981, 1983, 1988

Oil on canvas

102 x 41 ¢cm, 102 x 74 cm, 102 x 43 cm
Collection of the Telemachos Kanthos
Foundation
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18.

Neutépns Oikovopou (1930-2007)
Aykadia, Zknves kar [Tooopuyes

1974

AGbI og KapBa

107 x 61 €K

Yundoyn 16pupatos Asutépn OIKovopou

Lefteris Economou (1930-2007)

Thorns, Tents and Refugees

1974

Oil on canvas

107 x 61 cm

Collection of the Lefteris Economou Foundation
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19.

Avbpéas Nadopparos (1940)

EricuBeoia omy Fupwriaikn Kurjpiakr Anokoata
2010/M

AG6I og KauBa

80 x 60 ¢k

Yundoyn s Bounns twv Avunpoownwy

Awped tou kannitexvn Avopga Aadoupatou otn Bounn twy
Avunpoownwv s Kunpiakns Anpokpartas, 20 louviou 2011

Andreas Ladommatos (1940)

Freedom to the Furopean Republic of Cyprus
2010/20M

QOil on canvas

80 x 60 cm

Collection of the House of Representatives

Donated by the artist Andreas Ladommatos to the House of
Representatives of the Republic of Cyprus, 20 June 2011
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20.

Tzév MakAiv

To xauevo naior

(Nnpoox&dio yia tov nivaka ap.
Kat. 21)

2009

MonuBi oe xaptu

71 x 43 &k

[8ltkn oundoyn

Jane MaclLean

The lost child

(preparation drawing for painting
cat. no. 21)

2009

Pencil on paper

71 x43 cm

Private collection
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Tzéwv MakAiv

To xauevo rnaior
2009

AGbI og KauBa
75,5 x 70,5 k.
[Biwtkn cunfoyn

Jane MacLean
The lost child
2009

Qil on canvas
755 x 705 cm
Private collection



22.

Aia AaniBn (1963)
AUIOKOAANIO toXxou
TUICLIEVO LIE TO MIDOOPUYIKO
VOGLILIAIOONLIO
MNAaoukonoiNpévo xapt
2008

900 x 63 €K.

Kpaukn Xundoyn Kunpliakns
Texvns

Lia Lapithi (1963)

Wallpaper of printed refugee
fund tax stamps

Laminated paper

2008

900 x 63 cm

State Collection of Cypriot Art
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23.

Xaunns Toayyapns

H Kurpos peta my aveéapmorav (8/10)
(6€€i pépos TpINTUXOU)

2021 (enavatinwon and €pyo tou 1982)
Aivoypaoia

83,5 x 73 ek

Yundoyn s Bounns twv Avinpoownwy

Hambis Tsangaris

Cyprus after the independence (8/10)
(right wing of a triptych)

2021 (reprinted from 1982 work)

Linocut

835x73cm

Collection of the House of Representatives
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24

Mixanns Kouvtoupns (1960)

To peyario kuua ms Meooyeiou

2018

YIVIKN penavn kal akpunika o€ xapt akouapénas
30 x 40,5 ek

[Npwtn dnpoacieuon oV £@nu&pidoa twv 2uviakiwy,
1" louniou 2018

IBlwtkn oundoyn

Michalis Kountouris (1960)

The great wave of the Mediterranearn

2018

Chinese ink and acrylics on watercolour paper
30x405 cm

First published in the Edritors’ Newspaper,

T July 2018

Private collection
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25.

Avbpéas Nikondou (1966)

AVOooI LIrpootd ario 10 OUpLIGIONIEVLIa
2022

MenAavi oe xapt

65 x 50 ek

Yundoyn tou KadAéxvn

Andreas Nicolaou (1966)

A boy in front of the barbed wire
2022

Ink on paper

65 x 50 cm

Collection of the artist
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26.

Mwpyos MaBpinA (1959)
7a oupuaronisyiara
2022

['Kouds

29,5 x 42 ek

[Biwtkn oundoyn

George Gabriel (1959)
Barbed wire

2022

Gouache

295x42 cm

Private collection
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Katepiva Xpiotodounou (1960)
2nv Aupoxworo

2022

H pwrtoypagia Angonke ous 4 lavouapiou 2022 otnv vios Twv TEIXMV NoAN tns AULIOXWAOTou, Orou
BPIOKETAI TO 10TOPIKOTEPO KOPKAT s noAns. Mpiv and v €i0BoAn Atav 0 TOUPKOKUNPIakOs BUAAKas.

Ta nepIotépia, nou d1axpovika oupBonizouv Ty gIpnvn, KGBovial Pnpootd anod tov Qeyyitn pias ekkAnoias
Mou UETATPANNKE O€ Zapi Kal éva ouppatonneyda. Ta pnvdparta S1axwpiopoU Kal NEPIopIouoU Nou
avunpoowneUel 10 ouppatonieypa 6ev eunodizouy 10 ayabd ouvanavinua twv nouniov.

Katerina Christodoulou (1960)
n Famagusta
2022

The photo was taken on 4 January 2022 inside the walls of Famagusta, where the most historic part of the
city is located. Before 1974 it consisted the Turkish Cypriot enclave.

Doves, a timeless symbol of peace, appear in front of the skylight of a church-turned-mosque and a barbed

wire fence. The messages of separation and containment represented by the barbed wire do not prevent the
birds from meeting each other.
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H MEPIKAEILTH MOAH THX AMMOXQLTOY
H AIKH MAX EYOYNH
“[...:] o,t\ elate, rnv;?zva'\te,S:v elgte on‘é to\/z/ér\a gas rovo'\ a, X\, );rwa'co'\te Ka\ ge 6a'ov§/v'\r<9'o\v,
vlérom-ow, 30\/[)(90\')%:, 30\ \Préa-ovv. }gr\tég Sa\ r\a\g Sj(o'\a-ovv, oL o«yéwm:ou, o\ ve}ro( ]::I

Kwotrc Nolapag, A Asitovpyia Sev tédeiwoe, 1925

THE FENCED TOWN OF FAMAGUSTA
OUR OWN RESPONSIBILITY

[] djm(‘eve—r \10\4 are, o ol Porée-(’, 11ou are nof out o‘F wourgmnosrmo‘me-, no. D}ou are in (e-t(‘ (’o_éofe- @o Ccawme,
/Tmsgec,rMeo cowe, M@@ m;;.\ju 5&5,—6911 Wi@@ T‘% u;,—ée- unCorn,—(%e- cgmc([...]

Costis Palamas, 7he /iturgy is not finishead, 1925



Appoéxwotos... Baoineuouaoa... nénn
¢daviaopa

Appodxworos... Baoinetouaoa... nonn gdaviaoud.
Eunoya unopei va d1epwtnBei Kaveis e nolo
TPONO AUTOi 01 BUO XAPAKINPICHOI UNOPET va
apuézouv oty noAn tou Euayodpa, oty noéAn énou
KAnote avBize 10 Koopononiuko nveuua mns
Avatonikns Meooyeiou, v oNPEPa KUPIAPXED N
olwnn Kar n eykataneiyn. To OUOPPO Kal PWIEVO
napenBov tns Aupoxwaotou avunapaBannetar pe
n onpepivi BAIBEPN €IKOVA eykataneiyns.

O1 napavopes evepyeles s TOUPKIas Kai tou
KATOXIKOU KOBEOTWTOS ViOs S NEPIKAEIOTNS
noAns v Bapwoiwy pds unevBupizouv autd
nou &ev Eexaotnke note, Ot N loBoin Kai n
OUVEXIZOUEVN KAToXN €ival odbuvnpn

Kal KAtaotpoQIkn.

AvapeioBntnta, n XpovIKN otydn Katd my onoia
NPAypatonoletal n ékBeon OxI UOVo Bev ival
tuxaia, anAd pPnopei va xapakinplobel Kal ws
I6iaitepa onpavukn. H Toupkia Kdl T0 KATOXIKO
KABEOTWS EXOUV NMPOBEI O LOVOLEPEIS KAl
NAPAVOUES EVEPYEIES OTNV NEPIKAEIOTN NOAN Twv
Bapwoaiwv, napaBidzovias katdpwpad

OXEUKA Yneiouata tou 2upBouniou Aopaneias twv
Hvwpévwy EBvwv Karl e16iIkotepa 1

Wnoiopata 550/1984 «kai 789/1992, ta onoia
kanoUv yia tn pgetaBiBaon s nepikneiomns
nePIoXns twv Bapwaoiwy otn dioiknon twy
Hvwpévwy EBvav (550/1984) kar tnv enéktaon
s zwvns néyxou s Eipnveutkns AUvauns, €101
nou va nepinapBaver 1a Bapwoia (789/1992).
Evoeikuko tns onpaacias nou anodidel 1o uuBounio
Aopaneias yia 10 ZAtNpa s NEPIKAEIONS NEPIOXNS
wv Bapwoiwy gival kal 1o npéoeatd UIoBemBEY
phgiopa yia avavéwon ms evioins UNFICYP
[2674 (2023)], oto onoio kataypd@etal 6t n
OnoIa NEPAITEPW POVOLEPNS Kivnon and PEPOUS
s Toupkias otnv NePIKAEION NEPIOXN TwWV
Bapwoiwv Ba npokan&oel tnv aviidpaon tou
YupuBoudiou Aoganeias.

Ano v npwwn ouyun n Kunpiakn Anpokpatia €xel
B€oel 10 B€pa npoBaivovias o€ Napaoctdoels 1000
ota Hvwpéva EBvn, tnv Eupwnaikn Evwon (EE) kai
o€ annous biebveis opyaviopous 600 Kal OINEPWS.

O1 NapavopIES TOUPKIKES EVEPYEIES KATAOIKAOTNKAY
ano 1o 2upBounio Aogpaneias, kabws kar anod v
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Famagusta... Regina... ghost town

Famagusta... Regina... ghost town. One may
reasonably wonder how these two
characterisations befit the city of Evagoras, the city
where the cosmopolitan spirit of the Eastern
Mediterranean once flourished and today silence
and abandonment prevail. The beautiful and bright
past of Famagusta is contrasted with today’s sad
image of abandonment. The illegal actions of
Turkey and the occupying regime within the fenced
city of Varosha remind us of what has never been
forgotten: that the invasion, and the continued
occupation, is painful and destructive.

Undoubtedly, the moment in which the exhibition
takes place, not only is not accidental, but can also
be characterised as particularly important.

Turkey and the occupation regime have carried
out unilateral and illegal actions in the fenced city
of Varosha in flagrant violation of the relevant
resolutions of the United Nations Security

Council, and in particular Resolutions 550/1984
and 789/1992, which call for the transfer of the
fenced area of Varosha to the administration of the
United Nations (550/1984) and for the extension
of the control zone of the Peacekeeping Force so
as to include Varosha (789/1992).

Indicative of the importance that the Security
Council attaches to the issue of the fenced Varosha
area is the recently adopted Resolution for the
renewal of the UNFICYP mandate [2674 (2023)],
which states that any further unilateral action by
Turkey in the fenced area of Varosha will cause the
reaction of the Security Council.

From the very beginning, the Republic of Cyprus
has raised the issue by making representations
both to the United Nations, the European Union,
and other international organisations, as well

as bilaterally.

The illegal Turkish actions were condemned by the
Security Council, as well as by the High
Representative of the EU and Vice-President of the
European Commission, Mr. Borel, on behalf of the
27 member states. The above statements call for
the respect of the relevant resolutions of the
Security Council and call for the reversal of the

Ynato Eknpdowno kar Avunpoedpo s Evwons

K. MNop€n ek PEPOUS Twv 27 KPAtwv Pedwv s
EE. O1 mio ndvw 6nAwaoels zntouv tov 0EBAcUo Twyv
OXEUKWV Pneiopdtwy tou XupBouniou Aopaneias
Kal kanouv o€ avakAnon twv EVEPYEIWY EVIOS NS
NEPIKNEIOTNS NEPIOXNS TwV Bapwoiwv.

Opws, napd us katadikes ms 61eBvoUs

KOIVOTNTAS Kdal TS EKKANOEIS yia avakAnon twy
€vepyelwy, N TOUPKIa Kal T0 KATOXIKO KABEOTWS
OUVEXIZOUV TS NApAVOUES Kal MPOKANTKES
EVEPVYEIES 01a Bapwola, o€ pia npoondBeia
€6paiwons VEWV TETEAEOUEVWY €Mi TOU €6APOUS.
Ol eVEPYEIES AUTES EXOUV WS 0APN OTOXO Va
EVIAPIAo0UVY KABE NPOONTUKN ENAVEVAPENS TwWV
ouvopIAIY YIa ouvVoAIKN AUON OTN CUPIPWVNUEVN
Baon dizwvikNs BIKOIVOTKNS opoonovoias, Onws
auth neplypagetal ota Yneiopata tou XupBoudiou
Aopaneias twv Hvwuévawy EBvav.

AIKO pas xp€os kal eubuvn, n ouvexns Npoondbeia
YIQ QVTIPETWNION TWV TOUPKIKWY MNPOKANCEWY Kal n
€Navevapen ouoiaotkwy OUVORINIWY, HE
ovadIkO Kal ablanpaypUateuto otoxo 1oV
TEpUAToud NS ONPEPIVAS KATAOTAONS, WECW ias
AUons vios ToU NAAICIOU TwV OXETKWY YNPIoUATWY
Twv Hvwpévwy EBvmy, Kabws Kal twv apxwv Kal
Kovwv a&lwv s EE.

To payIko napov Npénel va 1o O1adexOel
10 €ANIGoPOPO PéEANOV.

MpéoBns Kopvinios L. Kopvniiou
[evikos AieuBuvins Yroupyeiou EEWTepikwy
Kuripiakns Anpiokparas
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actions within the fenced area of Varosha.
However, despite the condemnation of the
international community and calls for the reversal
of the actions, Turkey and the occupation regime
continue the illegal and provocative actions in
Varosha in an attempt to consolidate new faits
accomplis on the ground. These actions are clearly
aimed at burying any prospect of resuming talks
for a comprehensive settlement on the agreed
basis of a bi-zonal bi-communal federation, as
described in the United Nations Security Council
resolutions.

Our duty and responsibility is to continue
efforts to address Turkish provocations and to
resume meaningful talks, with the sole and
non-negotiable goal of ending the current
situation, through a settlement within the
framework of the pertinent UN Resolutions and
the principles and common values of the EU.

The tragic present must be succeeded by
a hopeful future.

Ambassador Kornelios S. Korneliou
Permanent Secretary, Ministry of Forejgn Afiairs
Republic of Cyprus



28.

pyos ZKOTENOS (1937-2022)
Arioya ms AuLioxworou

1967

355 x 190 ¢k

AxpUAIKO o€ KapBa

6l ounioyn, Acukwaia

O napwv nivakas Ntav JEPOs twv Epywy Nnou eknpocwnnodv v Kunpo otnv Mnievane ms Bevetias 10 1968.
Auth htav n npwn opd nou N KUnpos CUPLETEIXE O auth T onUavkn d1opyavwon.

To Kelpevo ToU eMIPENNT TS KUMPIAKNS CUPKETOXNS otnv Mnievane tns Bevetias Tovi Lnitépl yia 1o €pyo Ardoya
s ApLioxworoy NApauEvel eEAINETKA ENIKAIPO:

H paviaoia tou [apyou ZKOENOU EEUWWVETal ETIONS G0 TOUS Vaip Kal TV I0ayikri Qiindovia LIE v oroia
EPETal N yn oU. ME ENKUOTIKES EIKOVES, OE LA MTABIGCLIEVI QILIOOPaAa Kal LIE EVA LINGPOK COUREANIOTIKO
UQpos, 1aoansLnel oro UroBranuko opauia twv arnoywy rnou Buoidomkay rnepnypava arno tous Baciiidoss s
Eykeouins n v EOWRWY ario tEpaKora, GELaropuiakes twv Gouriwy, [wv OrioiwV 1 nxw Xavera) omvy ouixin
10U Xpovou. AUTES O GKOWINOIAOLIEVES, TAPGLIOOPAIIEVES EIKOVES NEPIOTOEPOVIAl O EVAV OMUOIGOTAIO Xoo,
OE LIIa @aviaoLayopia, omy oroia 1o napacevo Kal 1o OVEPO ONIoUDYoUY WUXOMOYIKES KAIGOTAOE!S 10U
1ANOIGZOUV 10 11GPa70Y0.

Katdnoyos s Mnievdne Bevetias (npwin €kdoon), 22 louviou-20 OktwBpiou 1968, 0. 73, 75 (ota itafikd).
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George Skotinos (1937-2022)
Horses of Famagusia

1967

355 x 190 cm

Acrylic on canvas

Private collection, Nicosia

The painting was part of Cyprus'’s representation in the Venice Biennale in 1968. This was the first time that
Cyprus participated in this important event.

The text of the curator of the Cypriot pavilion at the 1968 Venice Biennale, Tony Spiteris, about the monumental
painting AHorses of Famagusta, remains extremely relevant to the present day:

The imagination of George Skotinos is also exalted by the primitive artists and the tragic voluptuousness with
which his land is nourished With attractive images, in a passionate atmosphere and with a barogue surrealist
Style, he evokes the suggestive vision of the horses proudly sacrificed by the kings of Engomi or of the terracotta
aols, custodians of legends, whose echo s 10st in the mists of time. These mutiated, deformed images spin in
a multidimensional space, in a phaniasmagoria, in which the bizarre and the dream create psychiological states
verging on the absurd.

Catalogue of Venice Biennale (first edition), 22 June-20 October 1968, p. 73, 75 (in Italian).
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29.

Mavayiwtns Maodvias (1971)
Exam, Bd kai poordnoa
Vv oraupoopoLiwy

2022

Kepapikd kal petaniikd oupua
38 %42 x42 &K

H Exdtn ival xBovia Bedtnta s
apxaioeninvikns Bpnokeias. Kopn twv
utdvwv MNépon kar Aotepias, ntav
navioxupn, a@ou NPoIKodotNBNKE L
LePIdIa Twv pIwV Baoingiwy: TS yns, Tou
oupavou Kal tns Banacoas, ta onoida
OUVEXIOE VA 0PIzl akoun Kal Jetd my
€neuon tou Aia. Xnv téxvn aneikovizetal
OUVNBWS WS TRICWHN PIyoUpa Kal 1
I61aitepa oupBonad s ival ol 6Uo 6Goes
Kal 1o kA6,

Qs iowpn 6q, n Ekan KuBepvouos,
EKTOS and PEPOS s BANaooas, s yns
(ouunepinauBavopévou tou Katw
Koopou) kai tou oupavou, Kal Ts TPEIs
¢@daoeis s oennvns. Eixe enions v
IKavotnta va BAgnel 1o napenBov, 1 napov
Kal to pénnov.

YUUQWva PE €va apxaio teAstoupyIko, Ol
nIotoi dpnvav eaynto vyia v Ekan oto
ONPEI0 ouvavINoNs IWV 6POUWY,

onAadn ekel anod onou Kaveis unopouoe va
ndel Npos ONes s Kateubuvoels. To
tenetoupyIKO YIvotay, otav KAnolos
xpeiazotav va AdBEl pia onpavukn andeaon
N npiv anod éva tagiél, onote enikanoluviav
v EKGn ws B s NnpoPnteias Kai 1ou
opapatos. I'a tov idio Adyo n Exan
Bewpouviav NPootatda twv otaupodpOUwy
Kal, ouxvd, ayanuatd s anavioloav o€
autd ta pépn, Kabws Kal og e10660Us Kal
nepaouara.

210 yrlurito riou onuioupynoa n EKamn exer
aQroe! oro £6aQOs s OJOES, T0 KOl Kai
10 anad riou Kparouoe. Avoiyovias Lia
11001a O1q oriiaxva s, apnver va Byer aro
LIECT TNS [0 ELIBANLIA TOU OUVOPOU Kal TOU
EVKIWBIgUOU, TO OUDLIGTONIEYLIA
AUIosyKlwBizel ET01 1oV EaUIO S, LIE
Orlous tous ouLBoiaLious oy autr s

11 rpaéN OUVENGYETaL.
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Panayiotis Pasantas (1971)
Ekat, goadess and guardian
of the crossroads

2022

Ceramic and metal wire
38x42x42 cm

Hekate is a chthonic deity of ancient Greek
religion. The daughter of the titans Persis
and Asteria, she was extremely powerful
because she had been endowed with
shares of the three kingdoms: earth, sky
and sea, which she continued to govern,
even after the advent of Zeus. In art she is
usually depicted as a three-bodied

figure and her special attributes are a pair
of torches and a key.

As a three-bodied goddess, Hekate ruled
in addition to a part of the sea, the earth
(including the underworld) and the sky; all
three phases of the moon, and she further
had the ability to see the past, present and
future. According to an ancient ritual, the
faithful left food for Hekate at the

meeting point of three roads, that is, where
one could go in all directions. The ritual
was performed when one had to take an
important decision or before a journey,
thus invoked Hekate as the goddess of
prophecy and vision. For this reason,
Hekate was considered the protector of
crossroads and often her statues were
placed at these locations, and also at
entrances and passages.

In the sculpture [ created, Hekate hias
placed the torches, the key and the sword
she was holding on the ground Opening a
door to her chest, she lets out the barbed
wire, visual representation of the border
and confinement She thus entangled
hersel; with all the connotations that her
act entails.
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30.

‘Edeva Xappn BapvaBa (1956)

Alcwovios BaoaviaLios

2023

Axpuniko Kal ouppatonneypa o€ giclée kauBa (1/1)
80 x 80 k.

[6lwtkn oundoyn

Elena Sarri Varnava (1956)

Eternal Suitering

2023

Acrylics and barbed wire on giclée canvas (1/1)
80x80cm

Private collection
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31

‘Edeva Xappn BapvdBa (1956)

EykriwBiauevn Yuxr

2023

Axkpuniko Kal ouppatonneypa o€ giclée kauBa (1/1)
80 x 80 &k.

[Biwtkn cunfoyn

Elena Sarri Varnava (1956)

Enclaved Soul

2023

Acrylics and barbed wire on giclée canvas (1/1)
80x80cm

Private collection
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32.

Eniva ©<obdtou (1981) kal
Mdpios Beopinions (1981)

- Status Theta

Xouoarioes

2022

Mikta uAikd, oanouvl, OIKIaKN
OKOVN Kal petannikod dixwu
180 x 30 x 20 &k.

(Katé npooéyyion)

Me apetnpia 1o Npoopuydonpo,
0l KAaAAEXVES Xpnalyonoinoav
HOP®N ToU €UBPUOU O€ Oxéon e
v Naibikn popen nou
avanapiotatdl oto [Npoopuydonpo,
Onws €nions 1o petannikod bixtu
Kal 1o petannikd ouppa, ta onoia
QVTOTOIXOUV OTO OUPHATOnAeya.
To petannikd koukounl AsItoupyeEi
1000 NPOCTATEUTKA OO0 KAl
NapeUBaATKA ws MpPos 10

€UBpuo. Tautoxpovws, anotenei
TOV XWPO petannagns Kkal
avayévvnons tou euBpuou. To
€UBpuUO avayevvdaral,
petapoppwvetal, petranndooetal
Kdl ENavanpoodlopizetal, ws
anoteNEoPa Twv KATtdoTPOPIKWY
ENIPPOWV TWV OMoiwV ENIGEXETAL.

H okid, ws avapopd oto napentov
Kal i oundoyikA pvaun, ouvobeUel
10 Napov Kar aviavakAdaral og
OIPOPETKES LOPPES KAl
diaotdoers. Me autod tov 1péno
ONUIOUPYET OIAPOPETKES EVIAOEIS
avanoyws TOU XWPOoU Kal Tou
XpOVOU, TS BIGOTAons KAl
anodotaons, annd kai ms
NPOCWNIKAS MPOOMUKAS TOU Beatn.

To OT0IXEI0 TOU VEPOU, WS avapopd
OT0 OUYXPOVO PETAVACTEUTIKO
B€ua, Nemoupyei €ite ws 6iodos
dlapuyNs €ite KAtAoTPOPIKA. NEPO
Kal oanouvi AEToupyouv
ouvOUaoTKA yIa TV eniteuén

s kKGBapons kal s petdninaéns
MPOS TN UETAPOPPWON Kal

NV avayewnon.

Elina Theodotou (1981) and
Marios Theophilides (1981)

- Status Theta

Chrysalis

2022

Mixed media, soap, household
dust and metal mesh

180 x 30 x 20 cm

(by approximation)

Using the Prosfigosimo as a
starting point, the artists used the
embryo form in relation to the
child’s figure which is shown on
the Prosfigosimo, as well as the
metal mesh and the metal wire,
which took the form of the barbed
wire. In relation to the embryo, the
metal cocoon works both
protectively, as well as intrusively.
At the same time it creates a
space of mutation and rebirth for
the embryo. The latter is reborn,
transformed, mutated and
redefined, as a result of the
catastrophic interferences it

has sustained.

The shadow, as a reference to the
past and to the collective memory,
accompanies the present and

is reflected in various forms and
dimensions. In this way, it

creates various intensities
depending on the time and space,
the dimension and the distance, as
well as the personal viewpoint of
the onlooker.

The water element, as a reference
to the current refugee issue,
functions either as an escape
passage or catastrophically. Water
and soap work collaboratively for
the accomplishment of the
catharsis and the mutation
towards the transformation

and rebirth.
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33

Aia Aanien (1963)

KaBopizovias m oiwrin — ALLIOXaWOIoS —
Kurnpos

2009

28,5 xu/wpa

00:19:20

Kpaukn Zuddoyn Kunpiakns Téxvns

Lia Lapithi (1963)

Defining sitence — Famagusta - Cyprus
2009

28.5 km/hr

00:19:20
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Mwpyos Maviazns (1965)

O1 pwrtoypapies and v nepikAeion
noAn s Appoxwotou ANeBnKkav ous
17 loudiou 2021, tpeis NPEPES npiv anod
10 napdvopo dvolypa napabandooiou
TUAPATOSs NS, JE APOpUN TV EMIOKEYN
tou Toupkou [Mpogdpou Pezen Tayin
Epvtoyav.

Otav ekeivo tov AUyouoTto, e TO0€S
annes xiNIddes Katoikous, eykatansinage
v NoAN uas, Note dev €ixape NICTEYEl ou
6¢ Ba enotpEPpape &ava otov oMo pas
WS VOUILOI KAl POVILOI KATOIKOL.

Meta anod 47 xpdvia Kal apou €6€1Ea
OTOUS «d0TUVOHIKOUS» T0 6enTio
Tautotntds pou, nepndmnoa £ava o
KAnolous 6pOUoUS TNS VEVETEIPAs NoANs
ou. Movo o€ autous nou ol OTNUEVOI
O€ KAMoIa onpEia ppoupoi

oU enétpenav.

Anokooun atpdéopaipa, n puon va
KUPIQPXEl 0TouS OpOUOoUS, Ta Ktioudata
AenAatnpéva Kal pnuaypéva. APeinikios
0 Xpovos. Méoa and ta xandopata n
BouBapdpa diakontetal anod us UNOKWOES
(PWVES TWV PUXWV Mou Katapiouvial v
NPOOTUXIG NOU OUVIEAEITal €OW Kal IO
oxeb0V aiwva. Eykataneyn ki
gpnponoinon pias oAdkANENs NoAns Nou
anotefoUdoe undoEVUa avantuens,
€UNUEPIas Kar noAimopou Kal Eopuze
ano zwn.

Me 1S pwtoypapies ou Kataypdpw 1o
OIKO pou napenBov oto onpepa,
QuUaypévo and avapvnaoels nou Pe Kabe
Bnpa Eavazwviavewav 47 xpovia PeTg,
oty noAn s APUOXWoTtou.
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George Pantazis (1965)

The photographs of the fenced off area
of Famagusta were taken onJuly 17, 2021,
three days prior to the illegal opening of a
part of the city’s seafront section, on the
occasion of the visit of Turkish President
Recep Tayyip Erdogan.

When, that August, along with many
thousands of inhabitants, we were fleeing
our city, we had never thought that we
would not return to our land as legal and
permanent residents.

Forty-seven years later, after having shown
the “police officers” my identity card, |
walked again some of my hometown’s
streetsonly those which the guards,
stationed in some points, allowed me to.
An eerie atmosphere, nature dominating
the streets, buildings looted and destroyed.
Time is relentless. Through the ruins, the
muteness is interrupted by the muffled
voices of souls cursing the disgrace that
has been going on for almost half a century.
Abandonment and desolation of an entire
city that used to be a model of
development, prosperity and culture, and
was bursting with life.

Through my photos | record my own past in
the present, made of memories that came
to life with every step | took 47 years later
in the city of Famagusta.
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34.
Twv EAdnvidwy
72 X 48 €K

Of the Greeks
72 x48 cm
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Greek Gymnasium
100 x 67 cm

Ernnvikov 'uuvaoiov
100 x 67 &k

35.




36.
[&a oou, ayannuevn Liou... Hello, my dear..
100 x 67 &K 100 x 67 cm

N

37 38.
Zwon Stop 21aupodpoi Crossroad
100 x 67 ek. 100 x 67 cm 32 x 48 €K 32 x48cm




39.
[Taorer?
32 x 48 &K

Faste/
32 x48 cm
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40.
[ouvia

100 x 67 &k.

41,
[Tor
72 x 48 ex.

Nakedness
100 x 67 cm

Pop
72 x48 cm
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42. :
JuLEia Symmetry Eravarnyn Repetition
100x 67 k. 100x 67 cm 100 x 67 &K 100x 67 cm

43, 45.
Bipiva Shop window [Tazapr Bazaar
72x48 ek 72x48cm 80 100 x 67 ex. 100 x 67 cm 81
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Farish

Evopia

80x120 cm

80 x 120 ex.
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48.
Orduuriakrn
72 x 48 K.

49
[lapodos
100 x 67 &k

Olympic
72 x48 cm

Bystreet
100 x 67 cm
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50.
KareuBuvon
72 X 48 &K

51.
Krpakooraoo
72 x 48 eK.

Direction
72 x 48 cm

Staircase
72 x 48 cm
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52.
Kovipdor
93 x 140 ex.

Contrast
93 x140 cm
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53.
kg
72 X 48 ex.

Shadow
72 x 48 cm
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Tn ginotenikn evotnta enipennBnke o avunpoedpos
s Kunpiakns @ifotenikns Etaipeias

AKns Xpiotou.

The philatelic section has been curated by the

vice-president of the Cyprus Philatelic Society
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Akis Christou.
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To Kumtptakd Mpooduydonuo

The Cyprus Refugee stamp

O Tayubpo ke Yanpeoleg
elyav anodaoicsL otig 18
Oxtwfpiov 1974, va
ekbdoouV e18LKG
NPOCHUYOGNUO YLXt TG
QVAYKES TOU TUIHATOS ORWS
Spile To Sudtaypa,yia 1o
£8KG TPoadUYIKS TEAOG YL
ETILOTOAEG,

To ypappatocnpo, nfeie va
ROPLOTAVEL yuvaika n orola
va kAaiet kot va Baotd onv
ayxoMd e nalddxe. O
xapdaxtng Taooog, elxe
xAn8el va npoBei oe
onoteodnmnote SopBwoeig
Bewpovoe anapaitnTes oo
Ypauukd oxEdLo, £ToL wote
v B0ELTO TEAKS
ANOTERECHA,
exdpaotikdtnta kat OA YN
TWV POTWITWY.

The Cyprus postal Services,
decided on 18 October 1974
to place into circulation a
new stamp dedicated to the
refugee fund in accordance
to the needs of the depart-
ment and in order to follow
the guidelines of the decree
of the refugee fund on both
local and foreign letters.

The stamp was to show an
old lady weeping and bear a
small child in her arms.

The engraver Tassos was
tasked to perform any
necessary corrections he
thought that were necessary
in order that, the final resuit
would show the sadness of

the moment.

The photograph on the left
is the one send to

) ) e G
H’ d)u)mvp'acbux "“’")\55&“ Aspioti-Elka. The order for
glvaLautn R'OU fml nKe the stamps, on 19 October
greus Aot E?'\Ku- H 1974, was for 7 000 000
apxikn napayyeria, pieces
SUppwWVa UE OXETIKA
emugtoAn Twy TaxuSpoukiy
Yrnpeowsy g 19n¢
Oxtwfpiou 1974, frav yia
7 000 000 tepdyLo.
PS1/1948 Kpatiké Apxeio pe1 'h-lu 'I:I:l R
Kimpou /1949 Cyprus State e
Archives
™
=
LR RN TR W 'R
e '
=N g A :
LR E;u"l,r . II'-\. 1 !Ili_. 5
(o | |';| |
LT T Wi by o
" \ M &
I \Od I"Llll|-?l-h:'-":'h.'-‘|

AOKIpLo 0T0 PEYEB0G TOU YPAPRATOTHHOV, CORGIVO HE
70 oY£BL0 oTa BefLat.

PS51/1949 Koarwd Apyeio Kinpou

Proaf in the actual size of the stamp, as the hand drawn
essay on the right.

PS1/1949 Cyprus State Archives

Ex£610 TOU TPOGPUYOOTIROL OTO XEPL PE TNV EVSELEN TWY
10 WAG 0TO MAVw UEPOC AVTL KATW Se§LE OTWG OTO TeAKD
i YPOUUATOONUO.

PS$1/1949 Kpatd Apxelo Kurpou

Hand drawn refugee fund tamp with the 10 mils
denomination on the top right instead of the bottom right

as in the final stamp.

PS1/1949 Cyprus State Archives

Tehwd Boxipo ywpis 086vtwon 6nwG To KPoaduydoNIO

To omnoio ekB6BnKe. E8¢ifels A Kt 3 dalvovtat oty

épra.
Turiua Taxubpopuikdv Yanpeawv

Final proof without perforation as the printed stamp.
Markings of A and 3 are on the card.

Department of Postal Services
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To Evmpekd Mipoaduydaniio The Cyprus Refugee stamp

WADDINGTONS LTD.
DRIGINAL PRODF
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To Kirmpaoko Mpooduydanuo

The Cyprus Refugee stamp

WADDINGTONS LTD.
DRIGINAL PROCE
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Tpdifau oy 1984, in-onein rpepiBnen pin pecs oy
i by o g s To e el iy WadTngrons L5, Arplle

Tivpem Tapra sy’ TADyom ke
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Tor Kumpicenth NMpoaduydanpo The Cyprus Refuges stamp
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